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P. CONACHER & GO.. 
ORGAN BUILDERS, 
HUDDERSFIELD; anp I8, FLeet St., DuBuin. 


(THE OLD FIRM.) 


Perfect Mechanical, Pneumatic Lever, & Tubular Pneumatic Actions 
ARTISTIC VOICING. 


SPECIFICATIONS AND ESTIMATES FREE ON APPLICATION. 


Testimonial from Signor REMIGIO RENZI, First Organist at St. Peter’s, Rome. 


“Invited by Sir Herbert Oakley to visit and to play upon the new Organ at the English Church, built by 
‘Messrs. Peter Conacher & Co., of Huddersfield (England), I have found that the Instrument is most valuable 
for —— of mechanism, for spontaneity of touch, for excellence of the foundation stops, for sweetness 
ef the reeds, and for the equal pressure of the wind. 

“In these qualities the above-mentioned Organ is not only among the best to be found in Rome, but 
seems to me one of the best built in our days. 

‘* REMIGIO RENZI, 
“First Organist of the Vatican Basilica (St. Peter's). 
“‘ Professor of the Organ and of Harmony in the Academy of St. Cecilia, Rome. 
“Rome, February 8th, 1894.” 











CONGREGATIONAL UNION OF ENGLAND AND WALES. 
THE CONGREGATIONAL CHURCH HYMNAL, 


Edited by G. S. BARRETT, D.D. Harmonies revised by E. J. HOPKINS, Mus. Doc. 
Part r—Hymns. Part 2.—Chants. Part 3—Anthems. Separate or in One Volume. 
Words and Music. Crown 8vo. Parts1, 2,and3. Cloth, 5s.; Cheap Edition in Staff or Tonic Sol-fa Notation, 
os ” Demy $vo. Part1. Cloth, 5s. Parts2and 3. Cloth, 5s. Staff Notation only, 
” ” Medium 16mo, Parts 2and 3. Cloth, 2s. 6d. ; boards, 3s. Staff or Tonic Sol-fa Notation. 
Words Only. Complete vol. Parts: 2 and 3 in various bindings, from 8d, to 10s. 


THE CONGREGATIONAL MISSION HYMNAL, 
A New Hymn and Tune Book for Mission and Week-night Services. 


m ini ially selected Hymns. Edited by G. S. BARRETT, D.D. Harmonies revised by Sir JoszpH BARNBY. 
‘Containing 300 apostasy Published with ah eas Music, at prices from 1d. to 4s, 7 J 


CONGREGATIONAL SUNDAY SCHOOL HYMNAL, 
OR BOOK OF PRAISE FOR THE YOUNG. 

A New Hymn and Tune Book suitable for Sunday Schools, Bands of Hope, and Special Services for Children and Young People. 
Containing 500 Hymns. Edited by G. S. BArkgTT, D.D. Harmonies revised by Sir Jos—PH BARNBY. 
Published with and without Music, at prices from 3d. to 4s. 

Selections of Hymns on Sheets for Special Services are provided at is. net per 100. 

All communications for complete Price Lists, or with Order and Remittances, should be sent to the Manager, Mr. H, THAckgR, 
PUBLICATION DEPARTMENT. MEMORIAL HALL, FARRINGDON STREET, E.C. 
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. THE NONCONFORMIST 





Organs for Sate or ire. 


SSVI 


2 new Two-Manual Organs, containing 30 stops 
and 21 stops; 1 nearly new Three-Manual Organ, 
24 stops; 3 second-hand Two-Manual Organs, 22 
stops, 14 stops, and 8 stops; 2 One-Manual 
Organs. 


ORGANS BUILT to any SPECIFICATION, and CONSTRUCTED 
on the MOST IMPROVED PRINCIPLES 
of HIGH CLASS WORK at LOW PRICES, 


Tuners sent to all parts of the Kingdom. Estimates, 
Specifications, and Price List sent free. 


A. MONK’S Organ Works, 
550a, HOLLOWAY ROAD, LONDON, N. 





MUSICAL JOURNAL. _ [Sepremser, 1896. 








NICHOLSON & LORD, 


@rgan Builders, 


VICARAGE PLACE, WALSALL ; 
And 748, Ceorge Street, Sydney, Australia. 


Organs built with improved Tracker Action, also ‘with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 


TOTES ETE 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 





First-class Tuners sent to all parts of the Country. 





ORGAN STUDENTS 


SHOULD TRY 


rumMENs’s Organ Pedal 


FOR 


Attachment pianofortes: 


With Pedals according to Resolutions of R.C.0. 





AWARDED MEDAL OF HONOUR 


At the International Inventions Exhibition, London, 1885. 
EQUAL TO ORGAN PRACTICE. 
Testimonials from all the chief Organists of the Day. 


GUARANTEED NOT TO INJURE PIANO. 


H. J. RUMMENS, 47, Church Rd., Brixton. 


Established 1869. Telephone, 678. 


ABBOTT & SMITH, 
Mrgan MWutlders, Leeds. 





Organs built with ‘‘ Electric,” ““Tubular Pneumatic,” ‘* Pnev- 
matic Lever,” or Improved ‘‘ Tracker” Actions, 


TUNINGS (Yearly or Casually), 





A Practical Tuner visits London and District monthly. A 
e Number of Original Letters and Testimonials from 
Eminent Musicians and the Clergy may be seen on application. 





Send for “! List of Organs” and Testimonials, 





WADSWORTH & BRO,, 


Organ Builders, 
3), OXFORD STREET, MANCHESTER, | 


And at 181, UNION STREET, ABERDEEN, 





Specifications and Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

@RCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR | 

PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


ex SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 











NICHOLSON  & CO.,, 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Hetablished 50 Years.) 





Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 


Specifications, Estimates, Designs, and Testimonials 
sent fost free on application. 


| 
| 





GOLD MEDAL 
Awarded Bradford Fine Art and Industrial Exhibition, 1882. 
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JAMES GONACHER & SONS, 
ORGAN BUILDERS, 
Bath Street and Rook Street, Huddersfield. 





Organs built with Tracker, Tubular, 
Lever-Pneumatic, and Electro- 
Pneumatic Actions, 
Speciality—Colonial Organs. 


EstiMATES, SPECIFICATIONS, AND TESTIMONIALS SENT POST 
FREE ON APPLICATION. 


Please address all Communications in ful.. 


70 CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice; it excels all other musica} 
instruments; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 











| can be made to suit the taste of the most fastidious in regard 


to quality and tone, and are made from 48 to 68 keys im 
Treble, Tenor, Baritone, and Bass, adapted for every descrip 
tion of orchestral music. The New Patent Bowing Valves 
a» used by Signor Alsepti, render its intonation perfect. 




















THE x NONGONFORMIST < 
> MUSICAL x JOURNAL 


A MONTHLY RECORD AND REVIEW 
DEVOTED TO THE INTERESTS OF WORSHIP MUSIC IN THE NONCONFORMIST CHURCHES. 





No, 105. SEPTEMBER, 1896. PRICE 2D. 


Annual Subscription : as. 6d. post free. 





By Special Appointment to H.R.H, the Prince of Wales, 


NORMAN BROTHERS & BEARD, 
ORGAN BUILDERS, NORWICH, 


Refer with pleasure to some of the principal Organs built by them 
in Noncontormist Churches, 

HALIFAX: KING CROSS ROAD WESLEYAN CHAPEL, 

LIVERPOOL: WELSH CALVINISTIC CHURCH. 

LONDON : DR.STEPHENSON’S CHILDREN’S HOME, BONNER RD 

LONDON: BAPTIST CHURCH, N. FINCHLEY. 

GLASGOW: MARYHILL U.P, CHURCH. 

NORWICH: ST. MARY’S BAPTIST. CHAPEL, 

NORWICH: NEW CITY CHAPEL. 

NORWICH: CALVERT STREET CHAPEL. 

CAMBRIDGE: ST. ANDREW’S BAPTIST CHAPEL. 


PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. 


PENZANCE: BIBLE CHRISTIAN CHAPEL. 
IPSWICH: TURRET GREEN BAPTIST CHURCH. 
SHREWSBURY: SWAN HILL CHAPEL. 
BOURNEMOUTH : WEST CLIFF TABERNACLE. 
WISBECH, CAMBS.: FREE METHODIST CHAPEL. 
NEWMARKET: CONGREGATIONAL CHAPEL. 
BEXLEY, KENT: CONGREGATIONAL CHAPEL 





POPULAR HYMNS SET 


TO FESTIVAL MUSIC, 
By E. MINSHALL. 


Very Suitable for Anniversary Services. 


No. 1. “Soldiers of Christ, Arise!” 
Sixth Edition, 2a. 
No. 2. “The Son of God goes forth to War.” 
Third Edition, 2a@. 
No. 3. “All Glory, Laud, and Honour.” 
Fifth Edition, Ajd@. 
No. 4. “Brightly Gleams our Banner.” 
Third Edition, 2a@le 
No. 5. “Stand up, stand up for Jesus.” 2a. 
No. 6. “| heard the Voice of Jesus say.” 


Third FE dition. (Sol-fa, rd.) @d@le 


NONCONFORMIST MUSICAL JOURNAL OFFICE, 
44, FLEET STREET, LONDON, E.C. 








ATTRACTIVE MUSIC for SUNDAY SCHOOL ANNIVERSARIES. 


ANTHEMS (for the Choir. 
HYMNS (for the Children. 
ANTHEMS (or Children and Choir. 
Send for List. H. BUCKLEY, Swadlincote, Burton-on-Trent, 





POPULAR ANTHEMS 


FOR CHURCH USE. 


‘Come, Let us Join our Cheerful Songs!” By W. Henry Maxrretp, Mus. Bac, Price 144, 
“Trust in the Lord with all Thine Heart.” By Artuur Berrivce, Price 1}d, 


Price 14d. 


*O Lord, | will Praise Thee.” (Prize Anthem.) By Ortanvo A, Mansrietp, Mus. Doc. Price 13d, 


No. 1. 

No. 2. 

No. 3. “Holiest! Breathe an Evening Blessing.” By Frank Mairianp. Price 13d. 
No. 4. “Rock of Ages.” By Cuas, Buxton Grunpy. 

No. 5. “O be Joyful in God.” By W. Henry Maxrietp, Mus. Bac. Price 14d. 

No. 6& “Fear not, O Land.” (Prize Harvest Anthem.) By Artuur Berrince. Price 1}d. 
No. 7. “Holy, Holy, Holy.” By W. Wricur. Price 13d, 

No. 8 “There were Shepherds.” (Prize Christmas Anthem.) By W. Wricut. Price 1}d. 
No. 9. “He is Risen.” (Prize Easter Anthem.) By J. P. Arrwater. Price 13d 

No. 10. 

No. 11. 


Price 13d. 


‘Because the Lord thy God.” (Prize Harvest Anthem.) By W. Henry Maxrieto, Mus. Bac. 


No. 12. *All Hail the Power of Jesu’s Name.” (Prize Anthem.) By Ervesr H, Suirn, F.R.C.O, 


Price 14d. 


No. 13. Benedicite Omnia Opera. (Prize Setting.) By Grorce H. Evy, B.A, Price 1)d. 
No. 14. Let us now go even unto Bethlehem. (Christmas Anthem.) By Bruce Steane. Price 14d. 


No. 15. “Christ is Risen.” (Prize Easter Anthem.) 


By James Lyon. Price 1}d, 


No. 168. Saviour, Blessed Saviour. (Prize Choral March.) By Ernest H. Smiru, F.R.C.O. Price 2d, 
No. 17. Three Introits. By Ernest H. Smitn, F.R.C.O, and E. Minsnate. Price 1}d. 


No. 18. Let the Earth bring forth Grass.® 


(Prize Harvest Anthem.) By ArrHur BERRIDGE, 2d, 


No. 19. ‘March On, March On, Ye Soldiers True.” (Vocal March.) By C. Darnton, 2d, 
No. 20. “Praise ye the Lord.” (Festival Anthem.) By Ernest H. Smirn, F.R.C.O. 2d. 

No. 21. “The Lord’s Prayer.” (For Congregational Use.) By A. W. Frercuer. 1}. 

No. 22. “Assist us Mercifully, O Lord.” By G. Rayzeicu Vicars. 1}d. 

No. 23. Praise the Lord, O Jerusalem. (Harvest or General Use.) By C. Darnton. 2d. 
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Organs for Sate or Hive. 


2 new Two-Manual Organs, containing 30 stops 
and 21 stops; 1 nearly new Three-Manual Organ, 
24 stops; 3 second-hand Two-Manual Organs, 22 
stops, 14 stops, and 8 stops; 2 One-Manual 
Organs. 

ORGANS BUILT to any SPECIFICATION, and CONSTRUCTED 
on the MOST IMPROVED PRINCIPLES 
of HIGH CLASS WORK at LOW PRICES, 
Tuners sent to all parts of the Kingdom. Estimates, 
Specifications, and Price List sent free. 


A. MONK’S Organ Works, 
550a, HOLLOWAY ROAD, LONDON, N. 








NICHOLSON & LORD, 


Organ Butlers, 


VICARAGE PLACE, WALSALL ; 
And 748, George Street, Sydney, Australia. 


VY Yas 


Organs built with improved Tracker Action, also ‘with 
the Tubular Pneumatic Transmission Action, on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 








First-class Tuners sent to all parts of the Country. 





ORGAN STUDENTS 


SHOULD TRY 


rumMENs’s Organ Pedal 


FOR 


Attachment pianofortes- 


With Pedals according to Resolutions of R.C.0. 





AWARDED MEDAL OF HONOUR 
At the International Inventions Exhibition, London, 1885. 


EQUAL TO ORCAN PRACTICE. 
Testimonials from all the chief Organists of the Day. 
GUARANTEED NOT TO INJURE PIANO, 


H. J. RURiMENS, 47, Church Rd., Brixton. 


Established 1869. Telephone, 678. 


ABBOTT & SMITH, 
Mrgan MBuilders, Leeds. 


Organs built with ‘‘ Electric,” ““Tubular Pneumatic,” ‘* Pnev- 
matic Lever,” or Improved ‘‘ Tracker” Actions. 


TUNINGS (Yearly or Casually), 


A Practical Tuner visits London and District monthly. A 
e Number of Original Letters and Testimonials from 
Eminent Musicians and the Clergy may be seen on application. 














Send for “! List of Organs” and Testimonials. 





WADSWORTH & BRO, 


Organ Wuilders, 
3), OXFORD STREET, MANCHESTER, 


And at 181, UNION STREET, ABERDEEN, 


Specifications and Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 


@RCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PAR 
GREAT BRITAIN. weniend 


ear SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


NICHOLSON & CoO., 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Metabliched 50 Years.) 











Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 


Specrfications, Estimates, Designs, and Testimonials 








sent post free on application. 


GOLD MEDAL 
Awarded Bradford Fine Art and Industrial Exhibition, 1882. 


JAMES CONACHER & SONS, 
ORGAN BUILDERS, 
Bath Street and Rook Street, Huddersfield. 





Organs built with Tracker, Tubular, 
Lever-Pneumatic, and Electro- 
Pneumatic Actions, 
Speciality—Colonial Organs. 


EstimaTEs, SPECIFICATIONS, AND TESTIMONIALS SENT POST 
FREE ON APPLICATION. 


Please address all Communications in ful.. 


TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for training the voice; it excels all other musical 
instruments; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys im 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves 
as used by Signor Alsepti, render its intonation perfect. 
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. A MONTHLY RECORD AND REVIEW 
DEVOTED TO THE INTERESTS OF WORSHIP MUSIC IN THE NONCONFORMIST CHURCHES. 











No. 105. 





SEPTEMBER, 1896. PRICE 2D. 


Annual Subscription : as. 6d. post free. 





By Special Appointment to H.R.H. the Prince of Wales, 


NORMAN BROTHERS & BEARD, 
ORGAN BUILDERS, NORWICH, 


Refer with pleasure to some of the principal Organs built by them 
in Nonconformist Churches, 

HALIFAX: KING CROSS ROAD WESLEYAN CHAPEL. 

LIVERPOOL: WELSH CALYINISTIC CHURCH. 

LONDON : DR.STEPHENSON’S CHILDREN’S HOME, BONNER RD 

LONDON : BAPTIST CHURCH, N. FINCHLEY. 

GLASGOW: MARYHILL U.P. CHURCH. 

NORWICH: ST. MARY’S BAPTIST. CHAPEL, 

NORWICH: NEW CITY CHAPEL. 

NORWICH: CALVERT STREET CHAPEL. 

CAMBRIDGE: ST. ANDREW’S BAPTIST CHAPEL. 


PERTH, WESTERN AUSTRALIA: CONGREGATIONAL CHURCH. 


PENZANCE: BIBLE CHRISTIAN CHAPEL. 
IPSWICH: TURRET GREEN BAPTIST CHURCH. 
SHREWSBURY: SWAN HILL CHAPEL. 
BOURNEMOUTH : WEST CLIFF TABERNACLE. 
WISBECH, CAMBS.: FREE METHODIST CHAPEL. 
NEWMARKET: CONGREGATIONAL CHAPEL. 
BEXLEY, KENT: CONGREGATIONAL CHAPEL 





POPULAR HYMNS SET 


TO FESTIVAL MUSIC, 
By ©. MINSHALL. 


Very Suitable for Anniversary Services. 








No. 1. “Soldiers of Christ, Arise!” 
Sixth Edition, @@.e 
No. 2. “The Son of God goes forth to War.” 
Third Edition, 2a@. 
No. 3. “All Glory, Laud, and Honour.” 
Fifth Edition, L}ale 
No. 4. “Brightly Gleams our Banner.” 
Third Edition, 2d. 
No. 5. “Stand up, stand up for Jesus.” 2a. 
No. 6. “| heard the Voice of Jesus say.” 


Third Edition. (Sol-fa, rd.) @@e 


NONCONFORMIST MUSICAL JOURNAL OFFICE, 
44, FLEE STREET, LONDON, E.C. 








ATTRACTIVE MUSIC for SUNDAY SCHOOL ANNIVERSARIES. 


ANTHEMS for the Choir. 
HYMNS for the Children. 
ANTHEMS (or Children and Choir. 
Send for List. H. BUCKLEY, Swadlincote, Burton-on-Trent, 








POPULAR ANTHEMS 


FOR CHURCH USE. 


“Come, Let us Join our Cheerful Songs!” By W. Henry Maxrietp, Mus. Bac. Price 14d, 


No. 1. 

No. 2. “Trust in the Lord with all Thine Heart.” By Artuur Berrince. Price 1}d, 
No. 3. “Holiest! Breathe an Evening Blessing.” By Fran Marrianp. Price 1d. 
No. 4. “Rock of Ages.” By Cuas, Buxton Grunpy. Price 14d. 

No. 5. “O be Joyful in God.” By W. Henry Maxrtetp, Mus. Bac. Price 14d. 

No. 6& “Fear not, O Land.” (Prize Harvest Anthem.) By ArtHur Berrivce. Price 1}d. 

No. 7. “Holy, Holy, Holy.” By W. Wricur. Price 14d, 

No. 8 “There were Shepherds.” (Prize Christmas Anthem.) By W. Wricurt. Price 1}d. 
No. 9. “He is Risen.” (Prize Easter Anthem.) By J. P. Arrwater. Price 1d. 


No. 10. “*O Lord, | will Praise Thee.” (Prize Anthem.) By Ortanvo A, Mansrigtp, Mus, Doc. Price 1}. 
No. 11. “Because the Lord thy God.” (Prize Harvest Anthem.) By W. Henry Maxrietp, Mus. Bae. 


Price 13d. 


No. 12. “All Hail the Power of Jesu’s Name.” (Prize Anthem.) By Ernest H. Smirn, F.R.C.O, 


Price 13d. 


No. 18. Benedicite Omnia Opera. (Prize Setting.) By Gzorce H. Ery, B.A, Price 1}d. 

No. 14. Let us now go even unto Bethlehem. (Christmas Anthem.) By Bruce Sreane. Price 14d. 
No. 15. “Christ is Risen.” (Prize Easter Anthem.) By James Lyon. Price 1}d, 

No. 16. Saviour, Blessed Saviour. (Prize Choral March.) By Ernest H, Satu, F.R.C.O, Price 2d, 
No. 17. Three Introits. By Ernest H. Smitn, F.R.C.O, and E. Minsnatt. Price 1}d. 

No. 18. Let the Earth bring forth Grass.» (Prize Harvest Anthem.) By Axruur Berries, 2d, 
No. 19. *'March On, March On, Ye Soldiers True.” (Vocal March.) By C. Darnton, 2d, 
No. 20. “Praise ye the Lord.” (Festival Anthem.) By Ernest H. Suiru, F.R.C.O. 2d. 

No. 21. “The Lord’s Prayer.” (For Congregational Use.) .By A. W. Frercuer. 1}. 

No. 22. “Assist us Mercifully, O Lord.” By G. Rayeicu Vicars. 14d. 

No. 23. Praise the Lord, O Jerusalem. (Harvest or General Use.) By C. Darnton, 2d. 





‘The Nonconformist Musical Journal” Office, 44, Fleet Street, London, E C- 























130 THE NONCONFORMIST MUSICAL JOURNAL,  |SEPremser, 1896. 


Professional Wotices. 
ISS EDITH HANDS, Holder of Parepa-Rosa 


Scholarship, R.A.M. For Concerts, Oratorios, and ‘ At- 
Homes,”—Address, 23, Burgoyne Road, Harringay, N. 


R. ALFRED J. HAWKINS, Organist and 

Director of the Music at the Gig Temple, has removed to 

“ Holmwood,” 27, Burghley Road, N.W., where please address 
for Lessons, Banquets, At Homes, Concerts, Recitals, etc, 





Gold Medal, L.A.M., Leading Soprano, Christ Church, West- 
minster Bridge Road. For Conc-rts, Orator:os,—3z2, St. 
John’s Hill Grove, New Wandsworth, S.W. 


M ®: J]. B. MELLIS (Tenor). Oratorio and Ballads ; 
i also ‘‘Glee and Concert Party” (any number), rst Prize 
Crystal Palace, July 14, 1894.—22, Woodgrange Road, Forest Gate, E. 











R. ALEXANDER TUCKER (Basso Profundo).— 
M “Mr. Alexander Tucker is the possessor of perhaps the 
finest basso-profundo voice among English vocalists. He was in 
excellent voice, singing * Rock’d in the Cradle ot the Deep’ with 
remarkable power.” —Zhe Sketch, May 27th, 1896.”—“‘ St. Audries,” 
Enfield, N, 





M® “ARTHUR WILLS (BARITONE). For | 


Oratorios, Miscellaneous Concerts, and “ At-Homes.”—1, 
Greencroit Gardens, N.W. 





R. F. J. KARN, Mus, Bac. Cantab.; Mus. Doc. 
Trinity College, Toronto; L. Mus. T.C.L., gives LESSONS 
ersonally or by post in HARMONY, COUN PERPOINT, FUGUE 
RCHESTRATION, ACOUSTICS, etc., and prepares for Musica 
Examinations, Latest successes: FIRST MUS, BAC. CAM- 
BRIDGE, 1896; A.R.C.M., 1896; FINAL and FIRST MUS. 
BAC, OXFORD, 1895 and 1896; MUS, BAC. DURHAM FINAL 
and FIRST EXAMS., 1895, 1894, and gb precious years; F.R.C.O, 
and A.R.C.O., July, 1896; MUS. BAC, CAMBRIDGE; MUS, 
BAC. LUNDON; MUS. BAC, DUBLIN; L.R.A.M. (Composition 
and Pianoforte); L. Mus, and A. Mus. L.C.M,; Mus, Bac, and 
Mus. Doc., Toronto; Gold Medallists ; L.T.C.L., July, 1896, and 
A.T.C.L.; Senior Local, R.A.M. and R.C.M, Special and individual 
attention given to Correspondents. Upwards of 359 Diplomas 
and Degrees and several Gold Medals gained by pupils.—Terms 
moderate.—Address, 70, Park Road, Haverstock Hill, London, 








N.W. 

rr: ORLANDO A. MANSFIELD, Mus. Doc., 
T.U.T., F.R.C.O., L.Mus. L.C.M., L.T.C.L., Torquay 

(Author of “The Student’s Harmony”) prepares by Correspon- 

dence for all Musical kxams., Over 30 successes annually, MSS. 

revised, 


MUS. BAC. 
Preliminary Arts. 

First Mus. Bac. and Final Mus. Bac. 
OXFORD, CAMBRIDGE, DURHAM, LONDON, 
Preparation by correspondence by a Graduate in Arts of Oxon 
and London, and_ two well-known graduates in Music. The 
system employed is thoroughly individual, ensuring to each can- 
didate the closest care and attention. Weak subjects receive 
special help.—for terms, successes, etc., address, Mr. J, Charleston, 
B.A., Worcester House, Upper Tooting, S.W. 





Just Published. Price 1s. 
ORGANISTS’ LIBRARY. Book 5. 
For Organ, Harmonium, or American Organ. 
3y W. SPARK, Mus.D., contains 4 Marches, Offertoire, Minuet, etc. 

ALPHONSE CARY, 231, Oxford Street, London, W. 


HARVEST ANTHEMS. 


Praise the Lord, 0 Jerusalem. 
JUST PUBLISHED, 
By CHARLES DARNTON, Price 2d, 


Fear Not, 0 Land. 


By ARTHUR BERRIDGE. Price 1d. 


Because the Lord thy God. 


By W. HENRY MAXFIELD, Mus. Bac. Price 1}d. 


Let the Earth Bring Forth Grass. 


By ARTHUR BERRIDGE. Price 2d. 





THE “NONCONFORMIST MUSICAL JOURNALY OFFICE, 


44, Fleet Street, London, E, Kaan 9 Yes » 
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\ ISS EDITH LUKE (SUPKANO), Associate | 





THE LONDON COLLECE OF MUSIC, 


Limitep. 
| Founded 1887. Incorporated 1892. 
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For a long time, and very frequently, we have 
urged the Baptists to provide a new Hymnal for 
use in their churches, which, we are convinced, 
will be of great assistance in improving the psalmody 
in that denomination. We are glad to hear that 
the first step to this much-needed change has now 
been taken by an application to the Charity Com- 
missioners for a reconstitution of the Psalms and 
Hymns Trust. This application has resulted in a 
scheme which will, no doubt, be generally accep- 
table. Twenty-four Trustees are to be appointed, 
sixteen being on the present Psalms and Hymns 
Trust, the other eight being chosen by the Council 
of the Baptist Union. These Trustees will have 
control of the Union publications, with power to 
discontinue any of them, or start any new ones. It 
is, therefore, probable that a new Hymnal on the 
lines of the Congregational Church Hymnal will 
be issued ere long. We believe we are correct in 
saying that, unofficially, a good deal of material 
has already been prepared. 





The Rev. R. E. Welsh, of the Presbyterian 
Church, Brondesbury—one of the rising lights of 
that denomination—is a wise man. His desire is 
to select hymns which his people like for the ser- 
vices. He has, therefore, invited all the young 
people of his congregation to send him a list of 
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the information he wants. 





We are exceedingly glad to note that the Rev. 


_F. W. Macdonald, one of the most prominent 
| ministers in the Wesleyan denomination, strongly 
| urged his brethren at the recent Conference to 


shorten their sermons. Since he has given up the 
regular ministry to take a denominational secre- 
taryship, he says he has been able to regard the 
sermons from the pew, and he has come to the 


| conclusion that they would be more useful if they 


| were shorter. 











Such a suggestion from so able a 
man, who has had experience both in the pulpit 
and in the pew, deserves very serious consideration. 
The day for long sermons is past, and congrega- 
tions are often wearied and bored by discourses 
over half-an-hour’s length. There is no surer way of 
emptying a church, or to keep one empty, than for 
the minister to preach forty-five minutes sermons. 
Surely a man can say all he has to say that is worth 
hearing in half an hour; if not, his congregation 
cannot take in and digest more substantial matter 
than he can deliver in that time, so on that ground 
it would be better for him to limit his discourse. 





While on this point, we will touch upon another 
grievance that some congregations complain of. 
Why will some ministers make the service exactly 
the same length on the hottest Sunday evening in 
July or the coldest Sunday morning in January, as 
on days when the weather is pleasant and bearable ? 
We have frequently to alter our domestic arrange- 
ments to suit the weather, but congregations are 
kept stewing or freezing in church, as the case may 
be, simply because the orthodox time for service 
is an hour and a half. Really the offending minis- 
ters should exercise a little more common Sense in 
this matter, and shorten their service to prevent an 
epidemic of colds or the evil results of stewing ina 
hot building. 





The Archbishop of Canterbury has conferred the 
degree of Doctor of Music upon Mr. W. G. 
McNaught, the well-known Tonic Sol-Faist. Mr. 
McNaught richly deserves this honour, for it is by 
sheer hard work that he has attained his present 
prominent position in the musical world. For 
some years in early life he was Precentor at Stepney 
Meeting, when Dr. Kennedy was pastor. We 
heartily congratulate Dr. McNaught upon this 
recognition of his abilities. 





A good likeness of Mr. Alexander Tucker appears 
in the Windsor Magazine for August, and in the 
Blackpool Times for August 8th, together with an 
interview. Amongst. other wise remarks Mr. 
Tucker gives the following sensible advice to 
aspiring vocalists: “ Let me warn amateurs against 
rushing into the profession. The schools of music 
are turning out such crowds of vocalists that unless 
one has some special feature that is likely to catch 
on, it is a mistake. Especially is it unwise for 
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people to give up situations for the profession. 
Mothers are all too anxious to force their children 
into the profession, little knowing what it means 
and how unkind they are. Friends are not friends 
who urge people to go into the profession without 
advice from some high authority. I did not leave 
my business for the profession until I had got such 
a connection as made it imperative. I sung for 
years in a semi-professional way, and then when I 
found I was sure of making my bread and butter, 
I went in altogether.” 





Passing Motes. 





Towarps the end of my holiday in the country my 
supply of books ran out, and I was just about to fall 
into the extremity of Faust, who had studied “even, 
alas! theology,” when Mr. Edward Naylor’s dainty 
little volume on “Shakespeare and Music” reached 
me from Messrs. Dent and Co. You must get this 
exceedingly interesting work at once, that is, if you are 
a lover of Shakespeare, and want to understand the 
precise meaning of his many musical allusions. On 
one or two points, indeed, Mr. Naylor fails to convince 
us. For instance, there is that puzzling term, ‘ broken 
music,” which occurs in Henry the Fifth and else- 
where. What does it mean? Mr. Naylor thinks it 
may be referred to the natural imperfection of the lute, 
which, being a fézzicato instrument, could not do 
more than indicate the harmony in ‘‘ broken” pieces. 
This does not seem to me to be at all a satisfactory 
explanation, Mr. Chappell at one time supposed the 
phrase to indicate the music of a stringed band. Later 
on he altered his opinion. Some instruments, such as 
viols, violins, flutes, etc., were formerly, he reminded 
us, made in sets of four, which, when played together, 
formed a “consort.” If one or more of the instruments 
of one set were substituted for the corresponding ones 


of another set, the result was no longer a “consort,” | 


but ‘broken music.” It might help us to assess the 
value of this opinion if some one would tell us what 
was the nature of Matthew Locke’s ‘ Compositions 
for broken and whole consorts,” published in 1672; In 
the meantime it is interesting to note that Bacon—who, 
according to certain grubs of literature, was Shakes- 
peare—also uses the term in one of his essays: ‘‘ accom- 
panied with some broken music.” Moreover, the 
same author in his “Sylva Sylvarum” mentions 
several ‘‘consorts of instruments ” that agree well to- 
gether. For example, “the Irish harp and base-viol 
agree well; the recorder and stringed music agree 
well; organs and the voice agree well. But the vir- 
ginals and the lute. . . agree not so well.” All these 
and similar combinations seem to have been regarded 
by Bacon as “ broken music” ; but whether or not this 
was the precise meaning of Shakespeare’s term, it is 
impossible to say. Curiously enough, the phrase has 
never been discussed in “ Notes and Queries” ; at least 
I cannot trace it in the Index volumes of that work. 





One of the terms which Mr. Naylor is cal 
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explain is of particular interest to church musicians. 

In Shakespeare’s time the word “ noise ” was, speaking 

generally, synonymous with music ; and that meaning, 

still survives, though probably few of us have noted the 

fact, in various portions of the Psalms. Thus in the 

eighty-first Psalm we are enjoined to “ make a joyful 

noise unto the God of Jacob” ; and this in the succeeding 

verses is said to consist of various musical instruments, 

such as the timbrel, harp, psaltery, and trumpet. 

Again in Psalm thirty-three we are to “play skilfully 

with a loud zoise”; and the same word is used in 

several other places with the meaning of music. 

Milton employs it in this sense in the poem, “ Ata 

solemn music,” where the “saintly shout” of the 
seraphic choir, with “loud uplifted angel trumpets,” 

“immortal harps of golden wires,” and the singing of 
psalms and hymns are collectively called “that melod- 

ious noise.” Also in his hymn on the Nativity he has 

the phrase “stringéd noise.” Nor was the term, as 
many suppose, limited to Shakespeare’s and Milton’s 

times. It was still in use in 1680; when Dr. Plot was 
present at the annual Bull-running held by the min- 

strels of Tutbury, one of the features of which fes- 

tivity was a banquet with ‘a noise of musicians play- 

ing to them.” I think it was Gautier who called music 

‘the most disagreeable of noises,” and no doubt there 

are cases in which the old term might be applied with 

perfect propriety. Another interesting fact brought 

out by Mr. Naylor is that in the sixteenth century 

music was regarded as an essential part of a clergy- 
man’s education. A letter from Sir John Harrington 

to Prince Henry about Dr. John Still, Bishop of Bath 
and Wells in 1592, says that no one could be admitted 
to Holy Orders unless he could “ read. well, construe 

well, and sing well,” in which last, it is added, the 
Bishop ‘‘ hath good judgment.” There is no doubt a 
difference of opinion among organists and choirmasters 
nowadays as to whether it is better to work under.a 
“musical” elergyman or not. If the parsons were all. 
of the same kind as Bishop Still there would be no- 
hesitancy in the matter; for was it not the Bishop (he 

was appropriately named) who wrote that flagitious 

“ Jolly good ale and old,” which Warton calls the first. 
drinking song of any merit in the English tongue. And 
‘The Brown Jug” was written by a clergyman, too!. 


Next month I promise to settle down to my usual 
city jog-trot ; but as yet I have not recovered from the 
effects of ‘eating and sleeping with the earth,” and 
my themes are apt to be both rustic and rusty. You. 
remember how Holmes in the “Professor” tells of 
having waited for many years to hear of the college 
trick of impaling a slice of meat upon a fork at. dinner 
time and sticking it beneath.the table where it could be 
got at tea time—how he waited. for years to hear of 
this trick and then heard it mentioned a second time- 
within the same twenty-four hours. Well, I have 
waited sinee eighteen hundred and never-mention-it to 
handle a cuckoo, dead or alive ; and just as I was read-- 
ing about the bird in White’s Selborne, the gamekeeper 
came along with one he had shot. But I am not going. 
to dwell on the coincidence. There is the interesting. 

estion of the cuckoo's “ song.” to speak about. The: 














‘SEPT., 1896. ] 





limited compass of this song has been, as we all know, 
of some advantage to composers, who have, perhaps, 
used the “double call” more than the notes of any 
other bird. Now what does White tell us regarding it? 
Not much, and what he does say is given at second 
hand. A friend of his tried the note of the cuckoo with 
‘a common half-crown pitch-pipe, such as masters use 
for tuning of harpsichords.” He found that it varied 
in different individuals. About Selborne Wood the 
birds were “mostly in D”; he “heard two sing to- 
gether, the one in D, the other in D sharp, who made 
a disagreeable concert; he afterwards heard one in D 
sharp, and about Wolmer Forest some in C.” But the 
absolute pitch of the cuckoo’s note is not very important. 
What we want to get at is the precise nature of the in- 
terval. Unfortunately the composers do not seem to 
agree upon this point. Beethoven in the Pastoral Sym- 
phony makes the interval a major third, while Handel, 
in the so-called ‘Cuckoo and Nightingale ” organ con- 
certo, is as decided in giving the bird a minor third. 
As a matter of fact, the cuckoo has in this respect been 
more the subject of discussion with musicians than any 
other bird with whose song we are familiar. The 
general opinion appears to be that on its arrival in the 
country it emits a major third; then, by-and-by, it 
descends to a minor third; and in the end a major 
second will sometimes be the interval. Probably, how- 
ever, it would be more correct to say that the two notes 
do not in any case perfectly express any recognised 
musical interval, although the composers are certainly 
near enough when they use a third of eitherkind. But 
there! that is more than enough about the “ beauteous 
stranger of the grove.” Mr. Charles Lunn’s discussion 
of the cat’s purr has led me away. 


Speaking above of Holmes’ “ Professor,” I am 
reminded of a certain passage in that delightful work 
by my friend Mr. F. G. Edwards’ article on congrega- 
tional singing in the August number. Holmes must 
have been decidedly musical. In one place, where he 
gives the lie to Goldsmith’s opinion (and Young’s before 
him, for “ Goldy” was a sad plagiarist) that “ man wants 
but little here below,” he sets down a Stradivarius 
violin among his wants; and there is that passage in 
the “ Professor,” where he asks us to come in and hear 
him play Tartini’s Devil’s Sonata on the Guarnerius 
that belonged tothe deformed Little Gentleman. Here 
calso he tells us that the Vox Humana of the great 
Haerlem organ is ‘very life-like,” and the same stop 
iin the organ of the Cambridge chapel “might be mis- 
taken in some of its tones for a human voice.” Evi- 
dently knows what he is speaking about, you see—at 
any rate an advance on De Quincey, whom I found the 
other day referring to ‘that terrific chorus ia Spobr's 
oratorio St. Paul, ‘Stone him to death.” But I am 
«wandering. Here is the passage I meant to quote you 
from the “ Professor.” The Professor is speaking of 
his favourite church—the Church of the Galileans, where 
the worshippers are kept calm and cheerful by joining 
very generally in the singing. ‘ How sweet is this 
lending of all voices and all hearts in one common 
gong of praise! Some will sing a little loud, perhaps ; 
zand now and then an impatient chorister will get a 
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syllable or two in advance, or an enchanted singer so 
lose all thought of time and place in the luxury of a 
closing cadence that he holds on to the last semibreve 
upon his private responsibility. But how much more of 
the spirit of the old Psalmist in the music of these im- 
perfectly trained voices than in the academic niceties 
of the paid performers who take our musical worship 
out of our hands.” Now don’t tell me that you can’t 
quite agree with the Professor; I know you can't. I 
don’t myself, but I like the old gentleman too well to 
criticise him publicly, and so I leave you to make your 
own comments. It is not likely that the Church of the 
Galileans enjoyed the services-of a professional 
organist ! 


Hunting the other day in the Fourpenny Box, that 
casket of Pandora which always keeps Hope at the 
bottom of its dusty rubbish, I came upon a pretty little 
book which I at once made prisoner. The subject of 
the volume was not exactly tempting, for it dealt with 
a church tour through England and Wales; but the 
name of the Rev. J. M. Neale on the title-page was 
enough. John Mason Neale—as indeed I find from 
this very book—wrote some foolish things that may 
well be forgotten; but then he made contributions to 
English hymnody that can never be forgotten. He 
had unequalled power in translating hymns from 
other languages, retaining the force and fire of the 
original, and often the metre in which they were 
written. As a proof of this it will be sufficient to 
name the most popular of his renderings: ‘Art 
thou weary,” from St. Stephen the Sabaite; “The 
day is past and over,” probably by St. Anatolius; “’Tis 
the day of resurrection,” by St. John Damascene; “ O 
happy band of pilgrims,” by St. Joseph of the Studium ; 
* All glory, laud, and honour,” by Theodulph of Orleans ; 
and his well-known translation of the ‘“ Hora Novis- 
sima,” from which the centos “ Briet life is here our 
portion,” “ For thee, O dear, dear country,” and “ Jeru- 
salem the golden,’ have been taken. For these and 
other translations Neale deserves lasting remembrance 
and honour, since he devoted to them much time, 
immense pains, and great talent. Yet poor Mason 
Neale never had a hundred pounds a year from his 
Church, and his direct service to it was of the humblest 
kind, If you should ever find yourself in East Grinstead 
do not leave his grave in the churehyard unvisited. 

J. CuTHBERT HADDEN. 





Liszt was once visiting Ferdinand David, the violin- 
ist. A musical party being held in the evening, David 
suggested trying a new composition with Liszt. “ You 
will find the piano part,” said he, as he touched the 
music with his bow, “ very difficult.” The friends of 
Liszt felt indignant at the arrogance of the remark, 
but Liszt himself remained silent. The piece began 
with a broad, majestic movement ; the piano part grew 
more and more brilliant. David's face changed ex- 
pression, as though some important fact were dawning 
upon him, and finally he stopped playing altogether. 
“Why!” he gasped, “he is playing the violin part 
too!” Liszt continued, without noticing the mortified 
violinist, and with orchestral effect brought the piece 
to a magnificent close, It was a rebuke that David 
could never forget. 
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Music at Mornington Road MHes- 
lepan Church, Southport. 


WE all like to have things in season as far as 
possible. Hence it strikes us that as many of 
our readers will receive this month’s journal while 
away spending their summer vacation, it will be 
fit and proper for us to give news of musical doings 
at one of our popular seaside resorts. 

Chancing to spend the first few days in August 
at Southport, we found it unusually animated by 
great crowds of pleasure-seekers and hundreds of 
gay banners, in honour of the great Lancashire 
Agricultural Show then proceeding. 

Promenaders abounded on the sea front far more 
than usual, for though there is very ample space 
provided for them there, it is the more “ correct 
thing” to stroll up and down the famous Lord 
Street, where the prettily decorated shop-fronts, 
gardens, fine trees, and handsome public build- 
ings possess a greater charm than even the 
marine lakes, which do their best to apologise for 
their “mother ocean,” who is nearly always 
“out.” 

Probably there is no other town of its size in the 
United Kingdom more thoroughly churched than 
Southport. The Free Churches decidedly pre- 
dominate, there being no less than six Congrega- 
tional churches and eight or nine Wesleyan, 
these latter apart from those belonging to the other 
Methodist sections. Report had reached us from 
several quarters of a very handsome new electric 
organ which has recently been erected in the 
above-named sanctuary, so thither we repaired 
on Sunday morning, August 2nd, to take a survey 
for the benefit of these pages. 
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The church is a noble example of Gothic archi- 


| tecture, often called the “ Cathedral of Wesleyan- 


ism,” and although built over thirty years ago, is- 
still bearing witness to the foresight of those who: 
were instrumental in its erection, chief amongst 
whom were Mr. J. Fishwick Stead,.often spoken of 
as the father of Wesleyanism in Southport, ably 
supported by the late Dr. Peter Wood, of “ Wood- 
bank.” 

The building contains seats for about 1,400 
people ; it is beautifully fitted and perfectly venti- 
lated. In addition there is a very fine lecture-hall,. 
a church room, and a set of school premises of 
quite a model character. On the same freehold 
plot is the manse, at present occupied by the Rev. 
James Lewis, the resident minister, and also the 
church-keeper’s house. 

Many will be greatly interested to know that it 
was at this place of worship that the Rev. W. J. 
Dawson ministered during his stay in Southport. 
To mention his name there calls forth enthusi- 
astic and cordial remarks anent his good work, 
even though he has seceded from the Wesleyan 
ranks; but such a preacher as he is not easily 
bound down to any one particular sect. The 
more preachers we can get who think thus little of 
sect the better for God’s Church. The true Church 


‘ of Christ is 


“ One in faith and doctrine, 
One in charity.” 

Before dealing with our main subject-matter 
mention should be made of the fine east window 
portraying the Last Supper. This was presented 
by Mrs. Wm. Sutton, of Southport, in memory of 
her husband. 

Our portrait is that of Mr. John J. Ward, who 
for upwards of six years has directed the music in 
a manner which calls for special recognition. Mr. 
Ward is a young gentleman of indomitable will 
and ceaseless energy, who undertook this appoint- 
ment in June, 1890, and as we understand he was 
for two years assistant organist and afterwards 
eleven years organist and choirmaster at the 
Middleton Wesleyan Church, he must—to judge 
by his present appearance—have begun his musical 
career very early. , 

In business as the Liverpool manager of one of 
the largest Argentine importing houses bearing an 
unpronounceable name, he never takes a holiday 
except to pay a visit to the “States” or the River 
Plate, yet finds time to devote an average of three 
nights a week to his church duties. 

On taking this appointment he found a voluntary 
choir of nineteen voices, and a small two-manual 
organ with a tenor C swell, well-nigh worn out 
after thirty years’ service. As nothing could be 
done with the latter, he called his choir together to 
discuss the position. All of them were paid the 
same salary—nothing ; therefore there was no 
** caste.” 

Mr. Ward made it a condition at the start 
that all must regularly attend both services and 
rehearsals, or resign. To their credit be it said 
that not one adopted the latter course, but, ‘‘en- 
thused ” by their leader, all set to work with a will 
to improve the musical services. 
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Honest labour seldom fails, and theirs was no | 
exception to the rule, a marked change for the | 
better being soon observed and appreciated by the | 


congregations. Mr. Ward, however, laboured at 
great disadvantage, as the small divided organ was 
placed at the back of the west gallery, and he sit- 
ting between the two halves with his choir some 
distance from him, in such a position that it was 
impossible for him to hear the singing of the con- 
gregation properly. After a couple of years’ ser- 
vice he began to agitate for a new organ, to be 
placed, if possible, at the east end ; he submitted 
several plans and suggestions, the organ to be 








erected in one or both transepts, and the choir to 
be located in the chancel ; the latter, however, was 
found to be too small and shallow, and as it could 
not well be enlarged owing to the proximity of the 
Lecture Hall behind, the idea had reluctantly to 
be abandoned. 

As an alternative he proposed that an orchestra 
should be formed of the west gallery, with console 
in front and organ behind the choir, the organ 
again to be divided so as not to block up the large 
west window, which it is hoped will ere long be 
occupied by a representation of the “ Ascension.” 
This suggestion was adopted, and the church now 
contains one of the finest organs in the North 
of England, which was built by Messrs. Hill 


| at the opening 





we 


e 


and Son, of London, at a cost of £2,300. 
A full detailed description of this magnificent 
instrument appears in this issue, and by the kind- 


| ness of Mr. Ward we are able to give a picture 


showing the complete orchestra. The arrangements 
for the organ were made and the specification 
drawn solely by Mr. Ward, who was good enough 
also to subscribe very liberally towards the funds 
for its erection. Other liberal subscribers were the 
Misses Wood, Mr. Stead, Mrs. Sutton, and Mr. and 
Mrs. Maxwell. It is, of course, quite a cathedral 


| organ, larger than the requirements of the place, 
' and its accomplishment was only made possible 





fh 
ree 
I 


by the energy of the . minister, Mr. Stead, Mr. 
Platt, and the Trustees. During the twelve months 
occupied in building and erecting the instrument, 
Mr. Ward trained an auxiliary choir of over thirty 
voices, which were joined to the original choir 
services on Easter Sunday, 
1894. 

The choir now numbers forty-seven voices, which 
for week-day services is divided into four sections, 
these sections attending in turn each week. Mr. 
Ward speaks with pleasure of the perfect harmony 


| which prevails amongst his choir members, and 


says the troubles so often found in church choirs 
are unknown at Mornington Road. Long may 
this continue! The music of the church costs the 
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authorities nothing, so they have much to thank 
Mr. Ward and his friends for. 

The Trustees are in the habit of providing for 
an elaborate picnic once a year, and in June last 
the choir visited Leamington and Stratford-on- 
Avon. 

During the past three years Mr. Ward has 
organised an excellent Orchestral Society of thirty- 
eight members, in connection with thechurch. An 
open rehearsal is given during Easter week, to 
whith he invites the ministers, officers, and friends 
of the church. We append their last programme, 
which is of a classical nature, and was given 
without any outside or professional aid of any 
kind. 

Overture, “ Fingal’s Cave ” (Mendelssohn). 

Benedictus, From Op. 37, No. 3 (Mackenzie). 

Concerto, Op. 25 in G minor (Mendelssohn). 

Motett, ‘‘ Hear my prayer ” (Mendelssohn). 

Soldiers’ Chorus, Faust (Gounod). 

Peer Gynt, No. 3 (Grieg). 

Song, “ Light in darkness ” (Cowen). 

Peer Gynt, No. 4 (Grieg). 

March and Chorus, “‘ Tannhauser ” (Wagner). 

We should much like to hear that this Orches- 
tral Society took part in the Sunday services occa- 
sionally. Itis the duty of the Church to make room 
for all the best music, and it is a decided pity if 
its doors are closed to such an admirable institution 
as this. 

There was a full congregation cn the Sunday 
morning we were present, many ministers being 
noticed, who were doubtless attracted by the 
announcement that the Rev. Dr. Jenkins was to 
preach. The devotional part of the service was 
conducted by the Rev. J. T. Choate, of Bradford. 
The musical portions of the service were of a more 
simple nature than is usual, owing to it being 
“ Communion Sunday.” 

As an opening voluntary Mr. Ward played Han- 
del’s ‘‘ Largo” with much feeling, showing off to 
great advantage a few of the effective solo stops in 
the fine organ. ‘The first hymn was “ Holy, Holy, 
Holy, Lord God Almighty,” which was sung a little 
too hurriedly, we thought, thereby taking some of 
the effect out of it; we always like to hear this fine 
old hymn rendered in very dignified and sustained 
style. An unusually long prayer followed this, and 
then the Te Deum was chanted. After this the first 
lesson, and then the canticle, ‘‘God is our Refuge 
and Strength.” There is much room for improvement 
in the pointing and accentuation set forth in the 
book in use known as “Canticles and Services.” 
The readings of the psalm seemed to us awkward 
at places, and out of accord with proper elocution, 
as in the following sentences : “The holy place of 
the TABERnacles of the most high,” “ I will BE 
exalted in the earth,” “ What desoLAtion He hath 
wrought,” etc. 

After the second lesson the Commandments 
were read, the choir giving the musical responses. 
The anthem was Gounod’s “ Agnus Dei in D” 
(“O Lamb of God”), and was sung during the 
offertory after the sermon. This was the only 
opportunity we had of hearing the choir sing alone. 
It is hardly fair to judge a choir on a holiday Sun- 














day, so many members being absent ; nevertheless 
there seemed to be a goodly array in the orchestra. 
The anthem in question requires the most careful 
singing, as with the running accompaniment it 1s 
not an easy matter for a choir to maintain the pitch 
correctly ; the critical ear could not help noticing 
one or two voices which had a tendency to wander 
from the proper path, but where the voices are 
heavy and the accompaniment is light, it 1s some- 
what excusable, especially at morning time. In the 
last hymn, “ Let everlasting glories crown,” to. that 
fine old Lancashire tune “ Duke St.,” the whole 
congregation seemed thoroughly to enjoy a real 
good sing. We often feel that we should like to 


take a few southerners up north to hear how they 
make that tune “go.” We were sorry to have such 
little opportunity of hearing the grand organ and 
choir, and of forming wider opinions on the merits 
of each. Still there is no doubt that musical activity 
at Mornington Road is on the increase, and that 
the introduction of such a noble instrument has 
given great stimulus to the musical department 
generally, apart from the great encouragement it 
has given to the organist, Mr. Ward, to whom the 
church surely owes a most unusual debt of grati- 
tude for the amount of time, energy, and intense 
enthusiasm which he has so freely and willingly 
devoted to its welfare. We can only trust that his 
hands will be strengthened by the cordial sympathy 
of all who direct the church’s affairs. Such an organ 
should be made use of as much as possible, apart 
from Sunday services. The large number of 
magnificent instruments about the country, which 
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Nei.“COME, LET US JOIN nde i 


FUL SONGS! by W.HENRY MAXFIELD, 44/24 
2.TRUST IN THE LORD WITH ALL | 

THINE HEART.”by ARTHURBERRIDGE. 148 
3.HOLIEST! BREATHE AN EVE- | 

NING BLESSING‘ By FRANK MAITLAND A494 


No2t. THE LORDS PRAYER. (Congrega- 
tional Setting) A.W. FLETCHER. 114 


22 ASSIST US MERCIFULLY Oo 
LORD.G.RayLeicH Vicars. 4/24 


23.PRAISE THE LORD, O JERU: 


SALEM. C. Darnton. 


a.“ROCK OF AGES"; Cus BuxtonGronpy 1444 


5.“O BE JOYFUL IN GOD? By W.Henry | 
MAXFIELD. Mas. Bac. 14/24 | 
6.“FEAR NOT,O LAND’ (Prize Harvest | 
Anthem) By ARTHUR BERRIDGE. 1124 | 
1.“HOLY, HOLY, HOLY’ ay W. waicut. 114 | 
8."THERE WERE SHEPHERDS’ | 
(Prize Christmas Anthem.) By W. WRIGHT. ated | 
9."HE IS RISEN.” (Prize Easter Anthem) | 
By J.P. ATTWATER. tted 
10.0 LORD,I WILL PRAISE THEE.” | 
(Prize Anthem. ) By ORLANDO A.MANSFIELD,M_D. 142d) 
4.“BECAUSE THE LORD THY GOD.” 
(Prize Harvest Anthem.) By W.HENRY MAXFIELD,MB. 114) 
12.“ALL HAIL THE POWER OF JE: | 
SU’S NAME Prize Anthem)ByERNESTHSMITH, ERGO. 

183. BENEDICITE OMNIA OPERA. Prize | 
Setting.) By GEORGE H.ELy, B.A. 14/24 

4a. LET US NOW GO EVEN UNTO | 
BETHLEHEM..(Christmas Anthem.) By | 
BRUCE STEANE. 1424 

18. CHRIST IS RISEN. (Prize Easter | 
Anthem.) By JAMES Lyon. ried 

16. SAVIOUR, BLESSED SAVIOUR ay| 
ERNEST H.SMITH.FR.C.0. 24 
17. THREE pads rah | By ERNEST Hi. | 

SMITH & E.MINSHALL. 1°/24 

18. LET THE EARTH BRING FORTH 
GRASS by ARTHUR BERRIDGE. 24 | 

19. MARCH ON,MARCH ON, YE SOL 

DIERS TRUE ByC.Darnton. 24 


20. PRAISE YE THE LORD (Festival 


Anthem By ERNEST H.SMITH.FRCO. 24 


(TO BE CONTINUED.) 
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PRAISE THE LORD, O JERUSALEM. 
ANTHEM FOR HARVEST OR GENERAL USE. 


Composed by 


Psalm XLVII. C. DARNTON. 


CHORUS. 
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POPULAR HYMNS SET TO FESTIVAL MUSIC. 
By E. MINSHALL. 


mo, 4. “Boldtorsar Christ, Aviso! a ck occ eo 8 WL ww Sixth Edition, 2d. 
No, 2. “The, sen-of God goes forth to War.” ..... 2... : 26s ws enwe Third Edition, 2d. 
nO; 3. “Al Gers, Tac; ene Bonen.” ... os. caw ee ee Fifth Edition, 1*/ d. 
No. 4. “Brightly Gleams our Banner.” ... 2... 68s. csv ecee. Third Edition, 2d. 
No. 6. “Stand up; stand Up TOP TORUS.” .-. ke ot eae ss 2d. 

No. 6. “I heard the Voice of Jesus say.” ..........eeeeeee (Sol-Fa, 1d.) 2d. 








VESPER TU NE. A Setting of the Lord’s Prayer 


(Prize Composition.) f as 
By W. HENRY MAXFIELD, Mus. Bac, or Congregational Use 
By E£. MINSHALL. 


Printed on Thick Cards, in both Notations. 
PRICE ONE PENNY. Stiff Cards, One Penny each. 


Prize Anthem: “O SING TO THE LORD A NEW SONG.” 
By MATTHEW KINGSTON. 


15 PAGES, PRICE 6d. 
This anthem contains a Chorus, Soprano Solo, Quartett, Tenor Solo, and Final Fugal Chorus. 
Admirably adapted for a Festival Service or Sacred Concert. 
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Composed by ARTHUR BERRIDGE. 
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are aniwee to remain ‘dees Sites six days out of 
seven, is a positive disgrace to a progressive Chris- 
tian Church ; such waste of capital in any other 
department of life would be considered well-nigh 





akin to madness. 


Monconformist Church Mrgans. 


MORNINGTON ROAD WESLEYAN CHURCH, 


SOUTHPORT. 
Built by Hill and Sons, 
Greal, 


1 Double Open Diapason 
2 Open Diapason, large 
3 Open Diapason, small 
4 Viola .. : : 
5 Hohl Flute 

6 Principal 

7 Harmonic Flute 

8 Octave Quint 

9 Fifteenth f 
to Mixture, III. Ranks . 
11 Posaune 


12 Bourdon 

13 Open Diapason 
14 Hohl Flute 

15 Aeoline we 
16 Vox Angelica.. 
47 Principal , 
18 Suabe Flute .. 
19 Harmonic Flute 
20 Mixture, III. Ranks .. 
21 Contra Fagotto 

22 Horn .. ; 

23 Oboe .. 

24 Clarion 

25 Tremulant. 


26 Violin Diapason 

27 Dulciana 

28 Gedacht vs 

29 Lieblich Flute 

30 Flautina 

31 Clarionet ‘ 

32 Orchestral Oboe 
Nus, 29, 31 and 32, 


ae 


‘Swell. 


Chotr. 


in separate Swell. 


Solo and Echo. 


Presented to the Trustees by the Hon. Organist and 
Members of the Choir. 


33 Viol d’Amour.. Roy 
34 Echo Cornet, V. Ranks mes 
35 Cor Anglais .. ° Se 
36 Vox Humana oe. % 
37 Tuba Mirabilis (ten- -inch wind) salar 
38 Tremulant. 
Nos. 33, 34, 35, and 36, in separate Swell. 
Pedal. 
39 Open Diapason “ ens | 
40 Bourdon ‘ 16 ‘i, 
41 Violone 16", 
42 Violoncello 3. i 
43 Trombone ” we 167 5 
Couplers. 


44 Swell to Great. 
45 Swell Octave. 

46 Swell Sub-Octave. 
47 Swell to Choir. 

48 Solo to Great. 


49 Solo Octave. 


50 Great to Pedal. 
51 Swell to Pedal. 
52 Choir to Pedal. 


53 Solo to Pedal. 


COO] NER MOCO 


cocom S COMO 








dae 

1—4 Combination Pistons to Great. 

5—8 Combination Pistons to Swell. 

g—10 Combination Pistons to Choir. 
11—14 Combination Pedals to Great and Pedal. 
15—16 Combination Pedals to Pedal. 

17 Commutation Pedal—Swell to Great. 
18 Commutation Pedal—Great to Pedal. 
1g Commutation Pedal—Solo to Great. 
20 Commutation Pedal—Solo to Pedal. 
21 Swell Tremulant Pedal. 

22 Echo Tremulant Pedal. 

23 General Swell Pedal. 

24 Choir Swell Pedal. 

25 Echo Swell Pedal. 


The Organ is placed in the west gallery and divided, 
the Great and Choir being on the south, and the Swell, 
Solo and Echo on the north side ; the Pedal Open runs 
alongside the south wall, the Bourdon and Trombone 
are on the west (the trebles being brought below the 
large window) and the Violone and Violoncello are on 
the north, 

The Great is on a divided soundboard, over which is 
placed the Choir, the Reeds and Lieblich Flute being 
in a separate swell-box. The whole of the Echo is in 
a third swell-box, placed as near the roof as practi- 
cable (60 feet high), the Echo Cornet being enclosed ia 
a further internal box. The Tuba Mirabilis stands 
above the Main Swell, and the mouths of the tubes are 
mitred forward, 

The Case, over 60 feet in length, contains the Basses 
of the 16-feet Metal Open on the Great, the two Great 


| Opens and the Choir Diapason, also the Violone on the 








Pedal,—a total of 147 pipes, all of which are silver- 
bronzed. 

The Console is fixed in the front of the orchestra 
(arranged for sixty voices), The jambs, desk, etc., are 
of walnut, the strips in the key-frame of ebony, and the 
stop knobs and pistons are of solid ivory. The 
hydraulic starter and Bailey’s pressure gauge are on 
the right, the Woodhouse and Rawson electric switch 
and galvanometer on the left ; the whole being enclosed 
by four plate-glass doors. 

The action is electric throughout, and the length of 
cable from console to soundboard over Ico feet; the 
touch—however many couplers are drawn—being as 
light and crisp as a Grand pianoforte. 

The current is generated by a motor running a 
dynamo at 800 revolutions to the minute, and supplied 


| to the organ through accumulators with a storage 
| Capacity of 130 hours. 


The- hydraulic engines, horizontal feeders and regu- 
lating reservoirs are erected in an insulated chamber 
36 feet long in the basement, and the wind is carried 
through the vestibule in zinc trunks to six reservoirs in 
the organ, which supply the various pressures required, 
from three to ten inch. 


NOTTINGHAM NONCONFORMIST CHOIR 
UNION, 
THE members of the above Union recently had an 
outing to Belvoir Castle. In spite of the very threaten- 
ing weather there was a good muster of members, the 
party including Mr. -— Adcock (the conductor of the 
Union), Councillor E. I.. Manning, Mr. and Mrs. W. 
Fisher, Mr. John Wardle, Mr. Charles Lymn, Mr. and 
Mrs. John Davis, Miss Kate Priestley, A.L.C.M., Miss 
E. M. Ferrow, Miss Holbrook, Mr. W. Underwood, 
Mr. H. Broadhead, Mr. H. Hunt, and others. Leaving 
the Great Northern Station a little before two o'clock, 
the party arrived at Harby Station about 2.30, whence 
they walked through the beautiful Belvoir Woods to the 
Peacock. Unfortunately the incessant attentions of 
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Jupiter Pluvius somewhat marred the enjoyment of the 
walk, but those light afflictions were forgotten when the 
party sat down to a substantial tea, in which beef, lamb, 
salmon, tongue, and other delicacies played an im- 
portant, if passive, part. The promoters of the picnic 
acted wisely in not arranging for any oratorical efforts 
after tea, hence the party were free to take the fullest 
advantage of the improvement in the weather by visit- 
ing the objects of interest in the neighbourhood. Later 
in the evening the majority walked on to Bottesford, a 
few journeying in brakes, whence they trained back to 
Nottingham after a thoroughly enjoyable excursion. 


Church flusic fifty Bears Ago. 


WE lately picked up at a second-hand bookstall three | 
volumes of “ The Parish Choir or Church Music Book,” | 
the first number of which is dated February, 1846. The | 
magazine was published to improve the then very | 
slovenly services in the Church of England, but it con- | 


tains many back-handed “slaps” at the music in the 
dissenting places of worship. From the three volumes 
(covering the years 1846-7-8 and 9) we have gathered 
various items, which will probably be of some interest 
to the readers of the JOURNAL. 

CHURCH MUSIC IN LONDON. 

Describing the bad state of the Service of Praise at 
that time, we read that at a church “in the most 
wealthy and fashionable part of all London, the clergy- 
man was obliged to put a stop to the singing in the 
middle of the psalm, because it was so horribly bad 
that the congregation began to look at each other in 
wonder and disgust.” Even Westminster Abbey 
music was very poor, for we find the choir recom- 
mended to sing ‘‘Gregorian tunes in unison for the 
daily psalms, and change the chant to every psalm.” 
The reason for this advice was that ‘‘on Sunday morn- 
ing they were very nearly coming to a most distressing 
breakdown at the beginning of the Venzte, from which 
they were saved by Mr. Hobbs, and when they 
recovered themselves it was to sing a childish single 
chant, which became quite tiresome before two psalms 
were finished.” 

LINCOLN CATHEDRAL. 

At Lincoln Cathedral too, the singing seems to have 
been very indifferent. A correspondent wrote thus :— 

“To say that the boys could not sing, and the organ 
could not play, and the boys and organ could not go 
together, would only half describe it. It was sluggish- 
ness and torpor personified. It crawled like a wretched 
lame insect from beginning to end. Its excessive 
feebleness was such that it seemed every moment on 
the point of stopping from mere want of breath. I was 
surprised that it went on at all. It seemed always at 
its very last gasp, At no one point in the service did 
the organ rise to the substance or dignity of a street 
barrel. The organist—if he was one—was afraid of 
touching a bass note, and one man blowing on a bad 


flute would have produced an equal or very similar | 


effect to that of his playing. The voices of the choir 
were in keeping. I dare say there were good voices 


amongst them, but it did not seem to be expected that 
they should exert themselves inthe slightest degree. I 
must confess that throughout the service I could not 
help feeling sincere and unfeigned astonishment at the 
exhibition which was going on, and asking myself re- 
peatedly—What are these people doing? 
cathedral service, or is it something else?” 


Is this 








To-day, the chanting at this cathedral is probably as. 
good, if not better, than at any other church in the 
kingdom. 

OXFORD MUSIC. 

At Oxford, music was also in a very bad state. At 
that time we read the city possessed “a cathedral and 
sixteen churches.” Briefly, the music at some of these 
places is described as follows :— 


“The Cathedral_—The choir is miserably deficient, 
and possibly the worst in England.” 

“ St. Giles.—A barrel organ which plays a few psalm 
tunes and some Gregorian chants”; ‘a boisterous 
choir.” 

“St. Aldates.—Till lately the choir was led by a 
clarionet; a wretched little organ now occupies its 
place. Very bad singing.” 

“ Carfax.—Contains a noisy organ, a noisy organist, 
and some noisy boys.” 

“ St. Peler-in-the-Barley.—Chants exclusively Gre- 
gorian, accompanied by a very hideous toned sera- 
phine, absolutely inferior to an accordion. The harmony 
produced was irresistibly ludicrous.” 

“St. Peter’s-in-the-East.—A good organist and some 
very devotional singing. The Te Deum is chanted here 
to three distinct chants, Its metrical tunes are well: 
selected, and the last line of each verse is usually 
played on a soft stop, the reverse of almost universal. 
practice. The effect is good.” 


CAMBRIDGE MUSIC, 


At Cambridge things were rather better :— 


“ King’s College.—The style of music, particularly on 
week days, is more correct than in any other college. 
On Sunday afternoon the order of things is different— 
usually a noisy service—the anthem generally an 
adaptation of Mozart, Hummel, Handel, or Haydn.” 

“ Trinity College.—A splendid organ, Dr. Walmisley 
being the organist. The style of music prevailing here is 
very showy, and particularly good of its kind, though it 
is one Churchmen would be sorry to see generally 
prevalent. Dr. Walmisley is not satisfied with double 
chants, for he has manufactured a piece of music 
which he is pleased to call a quadruple chant, and 
this is inflicted upon us every fifteenth evening of the 
month.” 

“ Jesus.—The choir consists of boys eight in number, 
who are dressed in very quaint-looking surplices, and 
have large silver buckles on their shoes. The chants 
are of all kinds except real Gregorians, which appear to, 
be unknown in Cambridge.” 


MUSIC IN VILLAGE CHURCHES. 


Coming to the village and town churches, we find! 
that music was in a more deplorable state still. “A 
Village Rector” writes :— 

“We want a system of Church music for parishes. 
who have never heard a note-—-who have no idea of 
music ; small parishes, ranging from 120 to 200 inhabi-- 
tants each—farmers and their labourers. I live in 
a parish of this sort myself, and out of twelve churches 
around, seven have no kind of singing whatever. 
Nor is this by any means a solitary instance in the 
country.” 


Some clergymen tried hard, but in vain, to improve 
the Church music. One wrote as follows :— 


“You can scarcely conceive the violence of the 
opposition, and the love that exists for the fiddle and 
clarionet, and hoc genus omne. The tradesmen and 
others who have formed the choir for chanting are cwt, 
and the custom withdrawn from them, and other low 
artifices are used to turn them. aside.” 
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We read that at anoles village “A body of young | 
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men who were being trained in Church music were | 


attacked on their way home from practice by a mob, 
consisting of the friends of the ‘old quire,’ and the 
staunch admirers of the Babvlonian performances with 
which they had made the walls of the church resound 
for many a long day. All were ill used, and one had 
his eye knocked out by a stone, John Bull, however, 
is not the man to give up a good cause, obstinate as he 
sometimes is in a bad one; and the ' young quire,’ 
not only persevered the more with their singing, but (if 
we are not misinformed) soon found the means of 
repaying the thrashing with considerable interest.” 


At Cottenham, in Cambridgeshire, this was the state 
of things :— 

“The choir having been left to itself for a generation 
or two, was as bad as can be imagined ; and when the 
clergyman, about six years ago, without aid or en- 
couragement from a single person, attempted the 
apparently hopeless task of reformation, his endeavours 
were met, as is usual in such cases, by a rebellion in 
the choir, and a voluntary withdrawal of all the singers, 
together with their fifes, fiddles, clarionets, double 
basses, trumpets, etc. This was followed by a silence 
of some months; afterwards a few children, taught on 
Miss Glover's (of Norwich) system, brought some weak 
but tolerably good four-part singing into the service, 
confined to the canticles and metrical psalms, accom- 
panied by a violoncello. Now there is a good organ, an 
efficient organist, and a choir, consisting of men, boys, 
and girls, which, though still in a transient state, is 
making good progress.” 

(To be continued.) 








‘Mratorios with Mrgan Accompani-= 
ment, 


By FOUNTAIN MEEN 
(Organist of Union Chapel, Islington). 
AmoncG the various duties that fall to the lot of an 


organist, the accompaniment of an Oratorio or Can- 
tata is undoubtedly the most exacting, as in addition 


to the actual exertion of playing, it entails a great | 


strain upon the mental faculties, and therefore requires 
considerable power of endurance. In short, to use a 
common expression, it ‘‘takes it out of you” very 
considerably. 

Of course, an oratorio should, if possible, be accom- 
panied in the manner intended by the composer, 
which is, as a rule, by a full orchestra, in which case 
the organ, when used at all, is treated as an orchestral 
instrument, and is heard only occasionally, It is only 
necessary to refer to Mendelssohn’s works of this 
class as being absolutely perfect examples of the use 
of the organ with orchestra. Performances of such 
works with organ accompaniment only, are however, 
frequently given, and although the best of such accom- 
paniment cannot adequately atone for the absence of 
an orchestra, it must be admitted that if, as in very 
many cases, it is difficult, if not absolutely impossible, 
to have a band, it is certainly better to have such per- 
formances than none at all. 

The organist who undertakes this duty should have 
the work he is called upon to play, well in his mind, 
because he has so much to think of in the way of 


| 
| 
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| iensitaien his stops ouinehle and must follow the 
vocalists so attentively throughout, that it is essential 
that he should be most intimately acquainted with the 
work, as well as with its traditional rendering. Then 
again, he has to play from the vocal score, the accom- 
paniment to which is arranged for the pianoforte, so 
that it is no uncommon thing to meet with passages 
which, if not absolutely impossible on the organ, will 
be altogether ineffective if played as written, For in- 
stance, the tremolando effects so often to be met 
with are, in many cases, merely a convenient substi- 
tute for the sustained notes to be found in the full 
score, and would have a very bad effect if played on 
the organ, besides being quite unnecessary, as the 
notes can be sustained. He has therefore to exercise 
his own judgment very considerably in adapting the 
accompaniment to the organ, particularly as regards 
the use of the left hand. 

In choruses, where the accompaniment consists of 
the vocal parts in short score, care must be taken not 
to use the pedals when the lower notes belong to the 
tenor part, but to use them with the bass part of the 
chorus only. 

In order to give some idea of the orchestral effects, 
it is most desirable to compare the copy with the full 
score, as it is often possible to reproduce on the organ 
effects which are not possible on the pianoforte, and 
are not therefore shown in the pianoforte arrangement. 
It is not, as a rule, difficult to obtain access to the 
score. If it isin manuscript, it will probably be in the 
possession of the composer, if living; but if printed, it 
may be had of the publisher, and I have always 
found both composers and publishers quite willing to 
afford every facility for examining it. In the piano- 
forte scores of some works that have appeared during 
the last few years, the plan has been adopted of indicat- 
ing the orchestral instrument to which the various pas- 
sages are assigned, and an excellent plan it is, as it 
materially increases the interest of all readers, besides 
being of great assistance to those who may have to 
accompany the work upon the organ. In no work has 
this plan been carried out so completely as in the 
Messiah, Mr. Best in his admirable edition having 
given the accompanist all possible help in this direc- 
tion. At the same time it is very necessary to exercise 
discretion in following these indications, as, although 
itis no doubt wise to make the accompaniment as 
orchestral as possible, it is by no means wise to try in 
every case to imitate the instruments indicated. There 
are, for instance, many passages given to the clarionet 
which would sound simply abominable if played on 
the clarionet stop. The value of this stop is greatly 
increased if it be enclosed in a special swell-box, as it 
can then be used in chords with very good effect, but 
as a rule it is so loud that it can only be used for cer- 
tain solo passages. The gamba and lieblich gedacht 
will be found a useful combination for such chord pas- 
sages, being very suggestive of the subdued tones of 
the instrument, much more so in fact than the clarionet 
stop itself would be. Flute passages as a rule come 
out well on the organ, and if the reeds are of good 

quality the oboe and trumpet stops give a fairly good 
imitation of the tone of those instruments. 
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In solos, the accompaniment should be played (as 
far as possible) in accordance with the text, and orches- 
tral effects as indicated, should be introduced, provided 
always that they can be obtained without disturbing 
the flow of the music itself. I have frequently heard 
passages quite mutilated, in consequence of the 
organist’s frantic endeavours to effect some change of 
stops. On no account should this be done, for the 


proper rendering of the music should, of course, be the | 


first consideration, and if, therefore, such changes can- 
not be effected without spoiling musical phrases, they 
should be abandoned. In choruses the organist has 
frequently to support the voices, in addition to playing 
the accompaniment, and where the latter is obligato, 
considerable judgment is necessary in order to do justice 
to both, 

As a general rule, the eight and four feet stops of the 
great organ will be found most usetul for choruses, and, 
excepting for broad and massive effects, it is better to 
avoid the sixteen feet stops altogether, particularly in 
fugal movements. For example, in Handel’s “ Halle- 
lujah,” they should only be used for ‘ full” passages. 
Again, in the first chorus of £/ijah they may be drawn 
for the opening bars, but should be shut off at the tenor 
lead, ‘‘The harvest now 1s over,” and not used again 
until the /f towards the end is reached. Passages are 
frequently left without accompaniment in the pianoforte 
score, which are really meant to be played upon the 
organ, as, for instance, in ‘ Behold, God the Lord!” 
from Ziijah. If, therefore, it is thought desirable to play 
these passages, there need not be any hesitation about 


doing so. 
It is often very difficult for an organist to tell how 


much organ he can use without overpowering the voices, 
and so much difference of opinion is to be found, as to 
the proper amount of tone to be used in accompanying, 
that it is decidedly unwise to place too much reliance 
on the opinions of others. For instance, if two 
musicians of experience, in whom equal confidence may 
be felt, sit side by side during a performance, it is not 
at all unlikely that one will describe the accompaniment 
as being too loud, and the other, as not loud enough. 
Experience teaches that the only safe plan is to find 
out for oneself the effect produced by various combina- 
tions at a distance from the organ, and rely upon one’s 
own discretion. It may sometimes happen that solo 
vocalists will complain that they cannot hear enough 
of the organ when they are singing. In such cases the 
organist must be very careful about using more power, 
as in very many cases it will be found that if the singer 
can hear the organ well, the accompaniment will be 
much too loud. In this matter, as in almost everything 
else, the medium course is the safest—do not be too 
reticent, but endeavour to give sufficient support to the 
voice without overpowering it. 

It is quite possible to accompany any of the standard 
works upon the organ with very good effect, but in the 
case of works of more recent date, where so much more 
prominence is given to the orchestra, it is not wise to 
rely upon the organ only. Take, for example, Sir 
Alexander Mackenzie’s Rose of Sharon. It is a beauti- 


ful work, and may fairly be described as the finest 
of recent oratorios, but it could not be effectively accom- 
Given a good three-manual 


panied by organ only. 
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organ of average size and fairly up-to-date, and it is 
difficult to imagine anything more thoroughly enjoyable 
(although exacting) than to play such works as E/ijah, 
Messiah, Redemption, and others ; but the organist can- 
not take his instrument with him, and has, therefore, 
to put up with what he can get, and play these works, 
perhaps, upon instruments of short compass, heavy 
action, and poor tone, so that all the presence of mind 
and readiness of resourte of which he is capable may 
be called into requisition. His enjoyment may, there- 
fore, be considerably qualified, but although it is, of 
course, much harder work to accompany on a small 
organ than a large one, the mere fact of having to over- 
come difficulties is productive of a certain amount of 
pleasure. 

There is so much difference in organs, as regards 
size, quality of tone, touch, arrangement, position, etc., 
that it is somewhat difficult to give direct advice, but 
the writer of these few remarks hopes that they may 
not be without some interest, and may possibly be of 
some assistance to those who are, as yet, without ex- 
perience in this interesting branch of an organist’s 
duties. 


Thomas hawkes: bis JOsalmodp ; 
OR, TEN MINUTES WITH AN OLD TUNE 
BOOK. 


By OrvaAnpo A. MAnsFIELD, Mus. Doc.T.U.T., L.Mus.L.C.M., 
F.R.C.O., L.T.C.L.; Author of ‘The Student’s Harmony,” 
etc., etc, 


(Concluded from p. 127.) 





So much then for the editors of the work and the 
times in which they lived. Now for the book itself. In 
addition to the title-page and dedication already 
noticed, the book contains a lengthy preface of four 
pages from the pen of Thomas Hawkes. Incidentally 
this preface contains some good things, ¢.g., the state- 
ment that pastors of country churches would, with a 
knowledge of music and singing, be better qualified 
for their pastoral duties; the insistance upon a posses- 
sion of some musical knowledge on the part of those 
who participate in congregational singing; an unmiti- 
gated condemnation of the absurd practice of giving 
out one or two lines of a hymn at a time; and a 
strongly worded protest against the introduction of 
‘martial airs and other secular tunes” into Divine 
service. The case for the old repeating tunes is very 
forcibly presented, the objection to their use being 
stated to lie not with the composer but with ‘those, 
who, admiring his sounds without possessing his judg- 
ment, use the tunes to hymns which will not admit 
the repetitions without dividing the words and injuring 
the sense.” The preface claims that the book provides 
‘‘a complete set of tunes for all the hymns in the 
Wesleyan Collection ;” the number of tunes amount- 
ing to about 550, “of which 250 are from standard 
works of the best ancient (?) authors, and about 300 
by modern and living authors, many of them composed 
purposely for the hymns to which they are set. The 
repeating and expressive tunes are put in parentheses, 
and should not be used to other hymns than those set 
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tothem, The so/emn tunes are put on the left hand | 
page, and the more cheerfu/ tunes on the right,” but, con- | 


tinues Mr, Hawkes, “in all cases where this adapta- 
tion is not followed the restonsibility of connecting 
sound with sense must rest on the selector.’ Had the 
care and discrimination exercised by Hawkes in 
the union of words and music been carried out by his 
contemporaries and successors the best of the repeat- 
ing tunes might even now have been heard in our 
sanctuaries, The repeating tunes in Hawkes’s collec- 
tion were also furnished with figures between the 
staves, indicating ‘‘the line of the hymn to be sung to 
the notes opposite them.” 

In our article on the Notation of Hymn Tunes we 
alluded to Mr. George Gay’s short-lived attempt to 
invent new clefs for the alto and tenor parts. These 
are fully explained in the preface, as are also the 
metres of the hymns, due caution being given to dis- 
tinguish between the Iambic and Anapezestic kinds of 
poetry, the former of which is defined as “ having the 
accent on every alternate syllable,” the latter as ‘ hav- 
ing alternately two short syllables and a long one.” 

The key-notes of the tunes were indicated by a 
roman letter before the name, the minor tunes being 
placed at the end of every class or collection of tunes 
of the same metre, of which classes the book contains 





tonics are denoted as naturals, ¢e.g., E major is used for | 


a tune in the key of E or of E flat. 

On the accompaniments to the tunes, and upon the 
manner of starting the same, we cannot do better than 
let our author speak for himself. ‘“ Where there is no 
organ,” says he, “ reed instruments, if properly played, 
assimilate nearest to the human voice; but a good 
player either on the oboe, clarionet, or bassoon is 
seldom heard in a place of worship. For this reason 
the German flute, being sweeter and softer, seems to be 
most generally preferred for the upper parts, and the 
viola and violoncello for the under parts. In raising 


the tune, the practice of sounding the upper keynote, | 


and falling through several chords (? intervals) to the 
octave below (which in many places of worship is done 
by all the instruments and voices) seems very objection- 
able. It would appear more in character with the 
service to sound the key-note softly, and hold it 
steadily, a short time on one instrument only, the voices 
being silent; and all singers may easily, by a little 
practice, make this sufficient.” 

The preface concludes with some excellent advice 
upon expression in hymn singing, a caution to singers 
not to “slide from one note to another (a fault 
evidently as common in Hawkes’s day as in our own), 
and a wholesale condemnation of “superfluous shakes 
and false graces.” The preface is dated June 24th, 
1833, and shows that Hawkes must not only have ob- 
tained an education superior to his surroundings, but 
that he must have been a man of some reading, and 
possessed of considerable intellectual powers. 

The work opens with an introductory anthem, “I 
will arise,” the only musical contribution from 
Hawkes's pen contained in the work. Mr. T. Hawkes 
states that this anthem was composed by his father 
when confined to the house by an accident to his knee. 











THE NONCONFORMIST MUSICAL JOURNAL. 14! 





It opens with a duet for soprano and bass which, in the- 


absence of organ accompaniment, cannot but be thin 
and unsatisfactory to modern ears. The chorus to the 
words, “Rend your hearts,” is, however, a most satis- 
factory piece of simple harmony, and deserves to be 
resuscitated from unmerited neglect, Hawkes’s anxiety 
for the satisfactory performance of his anthem is 
evinced from the fact of his having written in a foot- 
note, “The discords on the word ager, etc., are pre- 
pared and resolved according to the strict Rules of 
Harmony, and every part must stand firm to its note.” 
The discords in question are nothing more than third 
inversions of dominant sevenths, but that such simple 
discords should be a stumbling-block to the singers of 
his day ceased to be a matter for surprise when we have 
it upon the authority of Mr. T. Hawkes that his father 
told him of having taken part in the singing ina country 
church, when an accidental was uniformly disregarded 
by the performers, who said in explanation that they 
did not pay attention to minute details of that kind! 
To this incompetency of local singers may perhaps be 
largely attributed the want of freedom and facility in 
modulation which characterises most of the tunes. of 
Hawkes’s period. 

The first seven tunes in the collection are by George 
Gay, and of these the first three fully illustrate the 


thirty. It is interesting to note that flat and sharp | abilities and peculiarities of the Wiltshire musician. 


The first tune is in eight real parts, forming excellent 
eight-part harmony, but so arranged that the first treble, 
first alto, first tenor, and second bass could be sung 
separately, and the tune thus reduced to the normal 
number of four parts. We give the opening bars, from 
which our readers can form a fair idea of the whole : 


Ist TREBLE. 
2nd TREBLE. 











lst ALTo. 
2nd ALTo. 
< 





[st Tenor. 
2nd Tenor. 























1st Bass. | 
and Bass. \ 





Nai es od 

The fact that a comparatively uneducated Wiltshire 
stonemason, living at a time when text-books on 
harmony or counterpoint were almost unobtainable, 
could have produced such a piece of simple eight-part 
writing as that above quoted, should be sufficient to put 
many a modern University graduate to the blush, and 
give an eternal quietus to the babblers who prate so 
incessantly about the progress of modern psalmody 
and the “ ranting” tunes of the early Nonconformists, 

The tune we have quoted (appropriately named 
Polyphon) is set with excellent taste to the first hymn 
in the Wesleyan collection, ‘‘O for a thousand tongues 
to sing,” and is followed by a five-part tune containing 
an interesting point of imitation at the unison between 
the first and second trebles, and set to the hymn, 
“Come, O Thou all-victorious Lord.” Of the third 
tune, in three parts, two trebles and a bass, we cannoti 
speak so highly, the harmonies being thin and the: 
melody somewhat trivial. 
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Of the other numerous tunes contributed by George 
‘Gay we would mention Z-ru/tation, a setting in almost 
anthem form of the hymn, ‘Blest be our everlasting 
Lord”; Béiss, a short-metre tune containing a florid 
passage of four bars to be sung to one syllable ; Tolling 
Bell, a tune in strong contrast to A//ss, originally com- 
posed to the words, “ Oft as the bell with solemn toll 1; 
Cook Street, containing a most curious instance of false 
accentuation ; and Prazse, a six-lined ‘eights, containing 
an interesting point of imitation, which “ flies ” regularly 
through all four parts at the distance of one bar. 

The majority of the original contributions to Hawkes’s 
Tunes emanated from Somersetshire men. Of these 
the most ambitious appears to have been William 
Besley, a schoolmaster of Wellington, Somerset. The 
greater part of his tunes are in the “repeating ” style, 
but he seems to have carefully studied the sense and 
disposition of the words. This comes out strongly in 
his Brook Kidron,to the hymn, ‘‘For ever here my 
rest shall be.” Some of his tunes are extremely florid. 
In one of his simpler ones, /zza/ Doom, there is a most 
unusual instance of prolongation of rhythm at the end 
of the first and third lines, the ordinary minim being 
extended to the length of a semibreve and a minim 
rest, ¢.g.- 


Se aaa: wee eee on pamaane SE BD Rermaere f x- 

St. Salvador, another of Besley’s tunes, contains an 
interesting example of imitation, but so introduced as 
to somewhat spoil the effect of the words. His tune, 
Wrestling Jacob, to Wesley's beautiful hymn, ‘Come, 
O Thou Traveller unknown,” is a singularly weak 
production for a man who appears to have had more 
musical education than some of his fellow-contributors. 
But at this distance of time it is impossible to say how 
far Gay is responsible for the harmonies, or where the 
work of the composer ends and that of the editor 
begins. The only other tune of Besley’s we can notice 
‘here, is one called Wed/sford, in which he introduces 
a duet for treble and alto. 

The best of all the local authors, according to Mr. T. 
Hawkes, was Joel Thorne, a farmer living in the 
neighbourhood of Williton, where his descendants, 
some of whom are musical, still reside. Apart from 
occasional irregularity of rhythm and weakness in 
modulation, faults common to most of the contributors, 
Thorne’s tunes, especially his long meters, are quite 
up to the level of his day. Personally we like his 
Albion to “ Thou God of glorious majesty,” almost as 
well as any of his contributions, save, perhaps, his 
tune than to “ The God cf Abraham praise.” 

As to the best tune in the book, we are inclined to 
award the palm to the tune David, another setting of 
the hymn last mentioned, but this time by John Heath, 
a Welshman. Another Welsh contributor was John 
Jones (Cambrian Harp), while the clerical composers 
included the Rev. W. P. Burgess, a Church of 
England clergyman, and the Rev. R. Beaumont, one of 
whose tunes, Beaumont, contains a well-written point 
of imitation at the 8ve and 5th between the treble and 
the bass. Among the remaining contributors were 











Samuel Gill, a shoemaker, residing near I\minster ; 
George Matthews, a local miller; and Richard Stoate, 
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an assistant in Hawkes’s office and a member of an 
influential local Wesleyan Methodist family. 

Among the standard composers of hymn tunes we 
meet with the names of Dr. Croft, Dr. Miller, Dr. 
Harrington, Sir John Hawkins, Broderip of Wells, 
Jackson of Exeter, Jeremiah Clarke, Dr. Wainright, 
Dr. Nares, Dr. Howard, Dr. Hays, T. Smith, Wyvill, 
Lockhart, Milgrove, Hudson, Stanley, Grigg, Wheale, 
Charles Wesley, and others too numerous to mention 
here. In addition to popular tunes such as Luther's 
Hymn, German Hymn, Adeste Fideles, Hanover, 
Ashley, Mariners, etc., the book contained arrange- 
ments, in the form of hymn tunes, from Handel, “I 
know that my Redeemer liveth,” ‘‘O Father, whose 
almighty power,” Saz/, Alexander's Feast, etc.; also 
from Corelli, Mozart, Dr. Arne, Pergolesi, Purcell, and 
Naumann; but by whom the arrangements were made 
there is no evidence to show. 

The tunes specially composed for the work, and 
others of similar character which which were also in- 
serted, had many excellent points. Chief among these 
were their bold and inspiriting effect, largely conse- 
quent upon their purely diatonic harmony, their melo- 
dious part writing, and the care which, upon the 
whole, characterised the union of music and words. 
The chief defects were timidity in modulation, only the 
most nearly related keys being ever touched upon; 
similarity in style and in imitation, causing monotony, 
especially in the lounger tunes; the occasional admis- 
sion of grammatically incorrect harmonies; irregular 
melodic sections, and thinness of part writing in imita- 
tive passages. 

But of the popularity of the tunes there can no 
doubt. Mr. T. Hawkes says that ‘‘fifty years ago they 
were sung with a swing and an energy that were very 
inspiriting and are still fresh in my memory.” Mr. T. 
Hawkes also says that it was a very great gratification 
to his family ‘to hear, only about eight or ten years 
ago, from a gentleman who had been engaged by 
Government in superintending road making in the 
backwoods of Canada, 2,000 miles from Quebec, that 
he, hearing some fine singing in the backwoods, went 
towards it, and found in a rude tent upwards of twenty 
natives, singing from Wesley's Hymns and Hawkes’s 
Tunes,” a copy of the latter having been taken out 
by one of the Wesleyan missionaries as part of his 
outfit. 

And there can be but little doubt that an occasional 
restoration of some of the best of these old tunes 
would do much gcod in this country ; in fact, had they 
possessed an organ part, we doubt whether they would 
have died out as completely as they appear to have 
done. Of their kind Hawkes’s Tunes contained some of 
the best examples, and even the worst of them were 
better than the tawdry American importations so 
popular in “evangelistic” circles to-day. A good 
musician must ever be cosmopolitan in his tastes, and 
show the depth of his culture by a ready appreciation 
of all that is really good in any honest effort made on 
behalf of the divine art. We do not, therefore, join 
with those who sneer at the old florid tunes as “rant- 
ing,” nor can we altogether sympathise with the more 
refined but none the less derisive epithet of ‘‘ debased 
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floriated” as applied to the period in which these | 


tunes were produced. On the contrary, we believe 
that the occasional introduction of the best of these 
compositions into our worship music would impart 
variety, and act as a corrective to the cloying effects 
of chromatic harmony from which our modern tunes 
are suffering. And inthe event of some of these old 
tunes being resuscitated, many of our modern country 
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the musicians who had taken part in the performance 


| for having once more come to the aid of the committee, 


choirs would have to look to their laurels if they would | 


produce the inspiriting effect which our kind informant, 
Mr. T. Hawkes, states to have been produced by the 


| organist and choirmaster. 


humble vocal and instrumental performers of Somerset- | 


shire half a century ago. 





Echoes from the Churches. 


(Paragraphs for this column should reach us by the 20th of 
the month.) 








PROVINCIAL. 
AINSDALE.—A new organ has been opened in the 
Congregational Church. 


GrimsBy.— On the 16th ult. Mr. Ernest G. Horton 
gave a recital in the Methodist Free Church, Freeman 
Street, which was much appreciated. His programme 
was made up of selections from Guilmant, Thomas, 
Delbruck, Sullivan, and Handel. Mrs. King, Mrs. 
Ward Robinson, 
vocalists. 

HERNE Bay.—Mr. H. A. Fricker opened a new 
organ in the Wesleyan Chapel. 


and Miss G. Harrison were the due to the leader for the trouble taken and for the 


LONGWOOD, NEAR HUDDERSFIELD.—The committee | 


who have the management of this annual “Sing” were 
this year fortunate in having fine weather for the 
twenty-third annual “‘ sing,” which took place on Sun- 
day afternoon, 16th ult., in the old assembly ground, on 
‘the hill side, near Nab End Tower, in aid of the 
‘Huddersfield Infirmary. There was a strong turn-out 
- of instrumentalists and vocalists, who were conducted 
by Mr. John A. Dyson. Mr. Oliver Ainley acted asthe 
leader, and the orchestral managers were Messrs. F. 
Firth, G. Taylor, James Henry Wood, A. Clegg, T. 
Senior, and A. Brook. The programme consisted, as 
usual, of hymns and selections. Two of the hymns 
were in memoriam, one “ St. Sylvester ” to the words 
-“* Days and moments quickly flying,” was to the memory 
of the late Joseph Pearson (Ley Moor, Golcar), who 
died July 22nd, 1896, aged sixty-six years, and who 
was a member of the committee, one of the founders of 
these festivals, and conductor for eight years, The 
other, ‘‘Pax Tecum,” to the words, “ Peace, perfect 
peace, in this dark world of sin,” wasin memory of 
the late John Cave (Wood Street, Longwood), who died 
April Ist, 1896, aged seventy, after more than fifty 
years’ valuable service in the cause of music and philan- 
thropy. Both hymns were sung with great depth of 
‘feeling. The other hymns were, ‘ All hail the power 
of Jesus’ name ” (‘‘ Golear ”), “‘ Come, ye faithful, raise 
the anthem ” (‘‘ Come, ye faithful ”), “ We give Thee 
but Thine own ” (‘‘ Matthias ’’), ‘‘ There’s not a bird in 
lonely nest” (‘* Lazus”), and “ O Thou, through suffer- 
ing perfect made” (‘‘Harmony”). The selections 
were :—‘' Awake the trumpet’s lofty sound,” “ Fixed is 
‘His everlasting seat,” and ‘ Let their celestial concerts 
all unite,” from Handel's Samson; ‘‘ Achieved is the 
glorious work” and “ The heavens are telling,” from 
Haydn’s Creation ; and ‘‘ Glorious is Thy name,” from 
Mozart's 7welfth Mass. There was one item for the 
‘band, namely, the well-known “ Cornelius March,” by 
}Mendelssohn. Before the finish, Mr. D. Hirst thanked 


and helped to make the “sing” a success for the 
benefit of an institution which he said was deserving 
of help. He expressed the hope that surrounding dis- 
tricts would organise similar ‘“ sings” in aid of the 
Infirmary. The singing as a whole was exceedingly 
creditable. 

MAiDstronE.—On Sunday evening, August 2nd, after 
the ordinary service at the Union Street Wesleyan 
Chapel, a musical service was given by the choir under 
the able conductorship of Mr, Arthur H. Startup, 
Mr. W. H. Smith sung 
‘And did the Son of God appear?” (Farmer). The 
choir followed with Mendelssohn’s ‘ How lovely are 
the messengers”; Mr. Startup faultlessly rendered 
Sullivan’s ‘‘Lost Chord” ;-and Miss Lily Amies, an 
ever-welcome soloist, sang ‘‘ Cleansing fires” (Gabriels). 
The quartette, “ Jesus died for us” (Farmer), was taken 
by Miss Ada Amies (soprano}, Miss Anderson (con- 
tralto), Mr. Fred Alcorn (tenor), and Mr. W. H. Smith 
(bass), without the organ. Mr. Startup then gave an 
organ solo, Andante in G (Batiste), and this was fol- 
lowed by an anthem, “O gladsome light” (Sullivan), 
by the choir, unaccompanied by the organ, Mr. Startup 
very ably wielding the baton. The Rev. Long spoke a 
few words between the pieces, and drew attention to 
the fact that most of our best music had been composed 
by Christian men, and rightly queried what England 
would be like to-day without her sacred music. The 
service was concluded with the Benediction, followed 
by a vesper, composed by Mr. Startup. Much credit is 


| success of the service. 


MALMEsBuRY.—A new organ costing about £300 has 
been erected in Westport Congregational Church. At 
the opening the Rev. Urijah Thomas preached, and 
Mr. F. C. Maker gave a recital. 

NoTTINGHAM.—The Nottingham Argus and Inde- 


pendent for July 24 contained an appreciative account 
of a musical service at Queen’s Walk Congregational 


| Church, The pastor (Rev. D. Maldwyn Jones) is a 








musician, and takes much interest in the choir, we are 
glad to note. The organist is Mr. J. F. Blasdale, one 
of the founders of the Nottingham Nonconformist 
Choir Union. We read that he belongs to a musical 
family, his eldest brother being an organist in America, 
and another brother organist at an important Noncon- 
formist Church in Yorkshire. Born at Sutton-in-Ash- 
field in 1868, Mr. Blasdale was in harness at an early 
age, acting as deputy to Mr. George Ingham, the then 
organist of the Queen’s Walk Church, before he was 
thirteen years old. On the position of organist and 
choirmaster falling vacant, about eleven years ago, Mr. 
Blasdale was appointed to the post, which he has held 
ever since. Of his more public labours in the world of 
music, we may mention that he has been organist to 
the Nottingham and Notts Band of Hope Union for 
the past nine years. 
COLONIAL. 

KIMBERLEY, SOUTH AFRIcA.—Mr. Humphries, for- 
merly organist of Carrs Lane Chapel, Birmingham, has 
been selected by Mr. Minshall out of about fifty candi- 
dates to fill the post of organist of the Presbyterian 
Church. 

WELLINGTON (New Zealand).—On Friday evening, 
19th June, at St. John’s Presbyterian Church, Mr. 
Maughan Barnett gave a very enjoyable organ recital 
before a large audience. The following programme 
was gone through:—‘‘ Prelude and Fugue” (E minor) 
(Bach), “Air ’ (Bach), “ Concerto” (Handel), “ Hero's 
march” (Mendelssohn), “ Benediction nuptiale ” (Saint- 
Saens), ‘“ Romance” (Wagner), “ Fanfare in D” (Lem- 
mens), ‘‘ Angels of Jesus” (Spinney), “ Prelude” and 
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‘Air Varie” (L. Wely), “ Improvisation” (Maughan 
Barnett). All the pieces were splendidly played. Mr. 
F. S. Pope was the vocalist on this occasion, and 
acquitted himself admirably. His rendering of 
Handel’s fine air, “The Lord worketh wonders ” (Judas 
Maccabeeus) was very good, and Mendelssohn's “ Air” 
from “ Elijah,” “Lord God of Abraham,” left nothing 
to be desired. 


Correspondence. 


“ABIDE WITH ME.” 
To the Editor of Tut NonconFrormist Musica JouRNAL. 

Si1r,—In Mr, Cuthbert Hadden’s interesting ‘‘ Note” 
on Mr. Lyte’s Evening Hymn, “ Abide with me, fast 
falls the Eventide,” he speaks of the beautiful and 
favourite hymn as handed to a friend in freshly written 
MS. on the evening of the author’s last Sunday ser- 
vice, in extreme exhaustion, in his parish of Lower 
Brixham. He does not add what is also true, and 
what must be of special interest to the readers of a 
musical journal, that the MS. further contained the 
music to which he had adapted it. 

One would be curious to know what music, fifty 
years ago, was thought by the writer to be appropriate 
to this hymn. Duffield in his ‘English Hymns” 
speaks of it as having no merit beyond this touching 
association, and states that it is to be found in the 
“ Evangelical Hymnal” of the Rev. C.C. Hall and S. 
Lasar.—I am yours truly, T. GASQUOINE. 


Bedford, August 12th, 18096, 





HOW TO GET RID OF DISCORDANT CHOIR 
VOICES. 
To the Editor of Tuk Nonconrormist Musicat JourNAL. 
Sir,—I am in difficulties, and if any of your readers 
can suggest a way out of them I shall be heartily 
thankful. . 
I am organist and choirmaster of a flourishing Con- 
gregational Church. I have a choir of about forty 
voices, most of them good musicians. But I havea 


lady, the wife of one of the pillars of the place, with | 


a harsh, strong voice, and she invariably sings woe- 
fully out of tune. 
over, and she ought to retire from the choir. But to 
suggest that course of action to her would lead to 
a most unpleasant scene, I am sure. She thinks she 
sings really well, and that the choir would be nowhere 
without her; unhappily some of the congregation 





The fact is, her singing days are | 


(Morecambe); E. J 


Str ALEXANDER C, MACKENZIE in his aetion for 
libel against the Saturday Review was awarded £400 
damages. 

Mr. G. H. BETJEMANN, the leader at the Opera, and 
Miss Rose Dafforne, the contralto vocalist, were married 
at Union Chapel, Islington, July 29th. 

Mr. B. B. WaAInwRIGHT, an ex-student, has left 
£1,000 to the Guildhall School of Music to found a 
scholarship. eee 

Messrs. SKEFFINGTON AND SoN will shortly publish 
“Fifty Years Reminiscences of Signor Arditi,” the well- 
known conductor. “j 

A NEW prima-donna, Mdlle. Mars d’Ashty, will 
shortly appear in England, It is said she is a second 
Patti. 

MEssrs. JOHN BRINSMEAD AND Sons, the well- 
known pianoforte manufacturers, have obtained an 
injunction against Thomas Edward Brinsmead and 
Sons, Limited, restraining them from using the name 
of Brinsmead on their pianos unless they make it quite 
clear that John Brinsmead and Sons are not meant. 

Sir ALEXANDER MACKENZIE has during his holidays. 
been putting the finishing touches to the comic opera 
which he has composed, in conjunction with Messrs. 
F. C. Burnand and R. C. Lehmann. 

THE organ in the Temple Church is undergoing. 
extensive renovation and restoration. The work is- 
being done by Messrs. Norman Brothers and Beard, 
under the supervision of the organist, Dr. E. J. 
Hopkins. 

Mr. ARTHUR WILLS, one of our rising baritone 
soloists, has been engaged for the forthcoming Festival: 
at Bristol. He has frequently appeared at concerts in 
the city with great success. 





Co Correspondents, 

QuUAVER.—Get Grove’s Dictionary. You will find it 
of constant service to you. 

J. F.—We do not care for your specification. We 
should advise you to take two stops (Nos. 12 and 13. 
for instance), out of the great organ, and add three 
more stops to the swell. 

W. D.—It is a French publication. 
get it at Schott’s. 

The following are thanked for their communica- 
tions :—T. L. (Manchester); W. J. (Swansea); G. D. 
(Cork); A. R. R. (Aberdeen); S. T. (Rhyl); W. W. 
. (Peckham); T. T. S. (Chester) ; 
T. D. (Carlisle) ; J. M. (Tonbridge). 


You can probably 


. ., a | ee 


looted 


Accidentals. 

SMOoTHBORE: “I want you to hear my latest com- 
position for the pianoforte, Miss Mabel. It is divided 
into three ‘distinct parts with intervals of silence 


between them. Which would you like to hear first ?’”” 
Miss Mabel: “I think I would prefer the intervals !”” 


flatter her by telling her so, though behind her back 
they speak in very disparaging terms of her vocal 
abilities. This one voice mars everything that the 
choir attempt. 
AB Now, sir, can anyone tell me the best way to get rid 
> az of this lady from the choir? I don’t want to hurt her 
bi feelings if it can be avoided, and I don’t want to cause 
any unpleasantness. That she ought to be got rid of, 
in I am certain. How can it be done ?—Yours truly, 
a AS Lad, 














CHAWLIE FREsH: ‘‘ Say, I’ve been in every music- 
store in town, don’t you know, trying to get one of 
these newinstruments. Doyou keep them heah?” 

Music-Store Clerk: ‘ What is it called ?” 

Chawlie Fresh: ‘Don’t you know? It’s called 


Staccato Motes. 


Tue Norwich Festival will be held in St. Andrew's 
Hall from October 6th to oth. 
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Mr. JAMES TURPIN, a younger brother of Dr. E. H. | baccarat. I’ve got to get one, d’ye see, because they 
Turpin, died July 29th. He was well known asa very | tell me the Prince of Wales plays it!” 
i capable organist. .——— 
Mons. THEODORE CESAR SALOME, the eminent ETHEL ; “Maud would make a good player on the 
Hh organist of Paris, died at the end of July. His organ | violin.” 
; compositions are far above the average of the French May : “ How so.” 
school. Salomé and Guilmant were organists sogputex Ethel: “ Why, she has such a smooth way of :drav -- 
Ah at La Trinité. for 4 ing her beau.” 
i 4 3h 96 
nt use 
an 
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BRISTOL TUNE BOOK. 


LATEST EDITION, I89I. 








Containing 905 Tunes and Chants, specially compiled as a 
Complete Companion to all the Baptist and Congregational 
Hymn Books. 


PRICE - - - - from 3s. 6d. 


Lists and Special Terms for Choirs, ete., from the Publishers, 
W. & F. MORGAN, BRISTOL. 


scu,ju A PINFOLD'S METRONOME 


“ Accept my best thanks for your excellent omg = eeu: to hand 
It is a very neat, elegant, and valuable 
the result, I can see, of much lege | thought a d mechanical ski skil— 
makes it a most reliable and lasti etronome, I mae to note it is 
oon wie used,"—E, H, TURSIN (Hon, Secretary, Koyal College 
o! anists). 

our simple and ious Metronome will meet a want which has 
long bee i feit Ag Musicians, old and young.”"—SIR JOHN STAINER, 


bat ‘hank Jaws: ‘clever will be d by Musicians and 
Amateurs.”—SIR ALEXANDER? = 8 mac ENZIE, Mus. 
Dest is wend rial ‘simple.” FRE 

“Tt is wonderfu — DK. BRIDGE, M 
ey th .C.0, . . . 1A 

“Allow me to congratulate you = the production of a t 
useful Metronome,” ED. HOPK S. Mus. Doc — 

“The merit of Jeu. invention 4 ‘soon oy generally ac- 
knowledged."—AUGUST MANNS, Mus. Doc., Crystal Palace. 


SIMPLE! ELEGANT! ACCURATE!! CHEAP!! 
gm Brass, 35. 6d.; Polished, 4s. 6d.; Nichkelled, ~wey 
6s. 6d. ; Morocco Velvet-lined Case, as, 6d. pay ey 



















FOI int timer Works, Ghanian. 





Postlude, Walter Porter, F.R.C 
Prelude, H. Ernest Nichol, Mus. Bac. 
edi! 


Restate D. R, Munro. 


Andante ip A, Arthur Berridge, 
March in D, W. Henry Maxfield, Mus. Bac. 


Prelude and Fugue in F, Bruce Steane, Mus. Bac. 


in ductions, Variations, and Fugue on the Hymn Tune “St. 


March, W. Wright. 
Intermezzo. ince Steane, Mus, Bac. 
Postlude in G. H. Ernest Nichol, Mus, Bac, 


Offertoire in G. J. P. Attwater. 
Postlude, W. Porter, F.R.C.O. 


Eventide. W. Henry Maxfield, Mus, Bac. (Prise Composition.) 
0. . 
Interlude, J.P. Atwater. 





Introduction, Variations, and Fugato on the Hymn Tune 
Andante con moto. J. P. Attwater. 


Prelude and Andante. Bruce Steane, Mus. Bac. 
Song Without Words, Arthur Berridge. 


cones Voluntary. 


Prelude and Fuga on “ Austria.” Bruce Steane, Mus, Bac. 
Meditation—An Evening Song. James Lyon. 





The Organists Magazine of Voluntaties 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR 
CHURCH USE. 


Edited by E. 


MINSHALIL. 


Published on the First of every Alternate Month, Subsorintion : 6/6 per Annum, post free, 





WOLUME I. Price 13s. 6d, 
November, eet contains— 


tation, Bruce Steane, Mus. Bac. 
January, 1892, contains— 
Andante. B. Jackson, F.R.C.O. 
March, 1892, contains— 
May, 1892, contains— 
ate Geo. Shinn, Mus. Bac. 
July, 1892, contains— 
Rockingham,” with Introduction and Variations. John P. 
Attwater. 
Se mber, 1892, contains— 
1i—** At Eventide.” Bruce Steane, Mus. Bac. 


Alphege.” W. Henry Maxfield, Mus. Bac. 
November, 1892, contains— 


January, 1893, contains— 


March, 1893, contains— 
Wright. 
May, 1893, contains— 
“Melcombe.” Bruce Steane, Mus. Bac. 
July, 1893, contains— 
keg 1893, contains— 
N. Abernethy, Mus. Bac. (Prise 
osttton.) 
Introductory Voluntary. W. Wright. 


WOLUME Ii. Price 13s. 6d, 
November, 1893, contains— 








gonuary, 1894, contains— 


Postlude. W. Wrigh 
Andante con moto. 5. P. Attwater, 


March, 1894, contains— 
Orchestral March. !. P. Attwater. 
May, 1894, contains— 
Berceuse, Bruce Steane. 
An Idyll. James Lyon. 
At Close of Day. |. P. Attwater. 
July, 1894, contains— 
Cantilene Pastorale. “rnest H. Smith, f.R.C.O. 
Pastoral Melody. Arthur Berridge. 
Idyll, James Lyon. 
September, 1894, contains— 
Postlude (Introduction and Fugue). James Lyon, 
November, 1894, contains— 
Introduction, Variations, and Finale on ¢ Bemerton.” (Prise 
Composition, A) Ernest H. Smith, F.R.C 
Andante. Bruce Steane. 
canuary, 2 sees. contains— 
Meditation, W. Henry Maxfi 
Concert Satz. James Lyon. 
Album Leaf, Arthur Berridge. 
: March, 1895, contains— 
Meditation No. 2, James Lyon. 
Prelude, Walter oa F. .O, 
» 1895, contains— 
Andante Moderato” 5 Lyon. 
Caprice. Millward Hughes. 
Souvenir de Mozart, 4. 5. Irons, 
Tocatta. James Lyons. 
September, 1895, epeme~ 
Allegretto in B-flat. George H. Ely, B.A. 
Prelude, H. Easun. 
WO LUME Iii. 
November, hewn contains 
Album Leaf, Arthur Berridg 
Intermezzo, James Lyon. 
Finale Fugato. pet. A. Mansfield, Mus. Doc. (Prise Composition) 
uary, 1896, contains— 
Andantino Priero. James Lyon. 
Caprice. alter Porter, F,.R,.C.O, 
March, 1896, contains— 
Introductory Voluntary. Thos. Ely, Mus. Bac. 
" Hollingside,” with Big Ernest a Smith, F.R.C.O 
y, 1896, contain 
Introduction and filer Ernest H. Smith, F.R.C.O. 
Nocturne, H. S. Irons. 
July, 1896, contains— 
Gonctaaing V Fl “i 
— ud 0. r ames Lyon, 
riere. ing Volon Smith; F. CO. 
Peden: iy 1896, contains— 


“Hanover,” with Variations. James Lyon. 
Communion. Bruce Steane. 


SINGLE COPIES ONE SHILLING AND SIXPENCE NB&T. 





PUBLISHING OFFICE, 44, FLEET STREET, 


LONDON, E.C. 
































144 THE sntiettiiaiecnnael MUSICAL pore 


[SEPT., 1896. 








— 


“ Air Varie ” (L. Wely), een” (Maughan 
Barnett). Allthe pieces were splendidly played. Mr. 
F. S. Pope was the vocalist on this occasion, and 


acquitted himself admirably. His rendering of | 


Handel’s fine air, ‘The Lord worketh wonders ” (Judas 
Maccabzeus) was very good, and Mendelssohn's “ Air” 
from “ Elijah,” “Lord God of Abraham,” left nothing 
to be desired. 


Correspondence, 


“ABIDE WITH ME.” 
To the Editor of Yuet Nonconrormist Musica JOURNAL. 

S1r,—In Mr, Cuthbert Hadden’s interesting ‘‘ Note 
on Mr. Lyte’s Evening Hymn, “ Abide with me, fast 
falls the Eventide,” he speaks of the beautiful and 
favourite hymn as handed to a friend in freshly written 
MS. on the evening of the author's last Sunday ser- 
vice, in extreme exhaustion, in his parish of Lower 
Brixham. He does not add what is also true, and 
what must be of special interest to the readers of a 
musical journal, that the MS. further contained the 
music to which he had adapted it. 

One would be curious to know what music, fifty 
years ago, was thought by the writer to be appropriate 
to this hymn. Duffield ir his ‘English Hymns” 
speaks of it as having no merit beyond this touching 
association, and states that it is to be found in the 
“ Evangelical Hymnal” of the Rev. C.C. Hall and S. 
Lasar.—I am yours truly, T. GASQUOINE. 

Bedford, August 12th, 1896, 


” 


} 








HOW TO GET RID OF DISCORDANT CHOIR | 


VOICES 
To the Editor of Tut Nonconrormist Musicat JourRNAL. 


Sir,—I am in difficulties, and if any of your readers | 


can suggest a way out of them I shall be heartily 
thankful. , 

I am organist and choirmaster of a flourishing Con- 
gregational Church. I have a choir of about forty 
voices, most of them good musicians. But I havea 
lady, the wife of one of the pillars of the place, with 


Sir ALEXANDER C, MACKENZIE in his action for 
libel against the Saturday Review was awarded £400 


| damages. 


Mr. G. H. BETJEMANN, the leader at the Opera, and 
Miss Rose Dafforne, the contralto vocalist, were married 
at Union Chapel, Islington, July 29th. 

Mr. B. B. WarInwRIGHT, an ex-student, has left 
£1,000 to the Guildhall School of Music to found a 
scholarship. 

MEssRS. SKEFFINGTON AND SON will shortly publish 
“Fifty Years Reminiscences of Signor Arditi,” the well- 
known conductor. “ij 

A NEW prima-donna, Mdlle. Mars d’Ashty, will 
shortly appear in England, It is said she is a second 
Patti. 

MEssrs. JOHN BRINSMEAD AND Sons, the well- 
known pianoforte manufacturers, have obtained an 
injunction against Thomas Edward Brinsmead and 
Sons, Limited, restraining them from using the name 
of Brinsmead on their pianos unless they make it quite 


| clear that John Brinsmead and Sons are not meant. 


Sirk ALEXANDER MACKENZIE has during his holidays 
been putting the finishing touches to the comic opera 
wig he has composed, in conjunction with Messrs. 

. C. Burnand and R. C. Lehmann. 

Ne organ in the Temple Church is undergoing 
extensive renovation and restoration. The work is. 
being done by Messrs. Norman Brothers and Beard, 
under the supervision of the organist, Dr. E. J. 
Hopkins. 

Mr. ARTHUR WILLS, one of our rising baritone 
soloists, has been engaged for the forthcoming Festival 
at Bristol. He has frequently appeared at concerts in 
the city with great success. 





Co Correspondents, 


QUAVER.—Get Grove's Dictionary. You will find it 
of constant service to you. 
. F.—We do not care for your specification. We 


| should advise you to take two stops (Nos. 12 and 13 


a harsh, strong voice, and she invariably sings woe- | 


fully out of tune. The fact is, her singing days are 
over, and she ought to retire from the choir. But to 
suggest that course of action to her would lead to 
a most unpleasant scene, 1am sure. She thinks she 
sings really well, and that the choir would be nowhere 
without her; unhappily some of the congregation 
flatter her by telling her so, though behind her back 
they speak in very disparaging terms of her vocal 
abilities. This one voice mars everything that the 
choir attempt. 

Now, sir, can anyone tell me the best way to get rid 
of this lady from the choir? I don’t want to hurt her | 
feelings if it can be avoided, and 1 don’t want to cause 
any unpleasantness. That she ought to be got rid of, 
I am certain. How can it be done ?—Yours truly, 

ASL. T, 


Staccato Motes. 


THE Norwich Festival will be held in St. Andrew’s 
Hall from October 6th to oth. 

Mr. JAMES TURPIN, a younger brother of Dr. E. H. 
Turpin, died July 29th. He was well known as a very 
capable organist. 

Mons. THEODORE CESAR SALOME, the eminent 
organist of Paris, died at the end of July. His organ 
compositions are far above the average of the French 
school. Salomé and Guilmant were — AOBPUISS, 
at La Trinité. ey 
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for instance), out of the great organ, and add three 
more stops to the swell, 

W. D.—It is a French publication. You can probably 
get it at Schott’s. 

The following are thanked for their communica- 
tions :—T. L. (Manchester); W. J. (Swansea); G. D. 
(Cork); A. R. R. (Aberdeen); S. T. (Rhyl); W. W. 
(Morecambe); E. J. (Peckham); T. T. S. (Chester) ; 
T. D. (Carlisle) ; J. M. (Tonbridge). 


Accidentals. 


SMOOTHBORE: “I want you to hear my latest com- 
| position for the pianoforte, Miss Mabel. It is divided 
into three distinct parts with intervals of silence 
between them. Which would you like to hear first ?” 

Miss Mabel: ‘I think I would prefer the intervals!” 

CHAWLIE FRESH: ‘‘ Say, I’ve been in every music- 
store in town, don’t you know, trying to get one of 
these new instruments. Do you keep them heah ?” 

Music-Store Clerk : ‘‘ What is it called ?” 

Chawlie Fresh: ‘Don’t you know? It’s called 
baccarat. I’ve got to get one, d’ye see, because they 
tell me the Prince of Wales plays ie 


ETHEL : “Maud would make a good player on the 
el 
: “ How so.” 
Ethel : ¢ Why, she has such a smooth way of ‘drav - 
ing her beau.” 
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Intermezzo, Bruce Steane, Mus, Bac. 


Offertoire in G. J. P. Attwater. 
Postlude, W. Porter, F.R.C,O. 


Eventide, W. Henry Maxfield, Mus, Bac. (Prise Composition.) 
Adagio. W. Wright. 
Interlude. J. P. Attwater. 


y 
Introduction, Variations, and Fugato on the Hymn Tune 
Andante con moto. J. P. Attwater. 


Prelude and Andante. Bruce 
Song Without Words. Arthur Berridge. 


Concluding Voluntary. Frank N. Abernethy, Mus. Bac. (Prise 
Introductory Voluntary. W. Wright. 
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BRISTOL TUNE BOOK. 


LATEST EDITION, I89Il. 








Containing 905 Tunes and Chants, specially compiled as a 
Complete Companion to all the Baptist and Congregational 
Hymn Books. 


PRICE - - - - from 3s. 6d. 


Lists and Special Terms for Choirs, ete., from the Publishers, 
W. & F. MORGAN. BRISTOL. 








sc. A PINFOLD'S METRONOME 


“ Accept my best thanks for your excellent Metronome safely to hand 








It is a very neat, elegant, and valuable contrivance. Its ve simplicity — 
the resulc, I can see, of much painstaking thought and mechanical sk 
makes it a most reliable and | Metronome, I am glad to note it is 
being widely used."—E, H. TURPIN (Hon, Secretary, Koyal College 
of Organists). 

“Your simple and ingenious Metronome will meet a want which has 
long been feit by Musicians, old and young,”—SIR JOHN STAINER, 
M.A., Mus. Doc, 

“I think your clever contrivance will be appreciated by Musicians and 
Amateurs."—SIR ALEXANDER C, MACKENZIE, Mus. 
Doc., Principal R.A.M. 

“It is wonderfully simple.’"—J, FREDK. BRIDGE, Mus- 
Doc., F.R.C.O. 

‘Allow me to congratulate you on the production of a most 
useful Metronome,”—ED. J. HOPKINS, Mus. Doc, 

“The merit of your invention will soon be generally ac- 
knowledged."—AUGUST MANNS, Mus. Doc., Crystal Palace. 


SIMPLE! ELEGANT! ACCURATE!! CHEAP!! 
guste Brass, 38. 6d.; Polished, 4s. 6d. ; Nic helled, 58. 6d. ; Silver-plated 
6s. 6d. ; Morocco Velvet-lined Case, as, 6d. Post Free, 3A. Extra, 


Metronome Works, Cleckheaton. 





Te Oiganist’§ Magazine of Votuntaries. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR 
CHURCH USE. 


Edited by E. 


MINSHALL. 


Published on the First of every Alternate Month. Subscription: 6/6 per Annum, post free, 





WOLUME I. Price 13s. 6d, 
November, 1891, contains— 
Postlude, Walter Porter, F.R.C.O. 
Prelude, H. Ernest Nichol, Mus. Bac. 
Meditation, Bruce Steane, Mus. Bac. 
de. D ie a 1892, contains— 
Postlude. . RK, Munro, 
Andante. B. Jackson, F.R.C.O. 
March, 1892, contains— 
Andante in A. Arthur Berridge, 
March in D. W. Henry Maxfield, Mus. Bac. 
May, 1892, contains— 
Prelude and Fugue in F, Bruce Steane, Mus. Bac. 
Adagio. Geo. Shinn, Mus. Bac. 
July, 1892, contains— 
“Rockingham,” with Introduction and Variations, John P. 
Attwater. 
September, 1892, contains— 
Idyll—‘‘ At Eventide.” Bruce Steane, Mus. Bac. 
Introductions, Variations, and Fugue on the Hymn Tune “St. 
Alphege.” W. Henry Maxfield, Mus. Bac. 
November, 1892, contains— 
March, W. Wright. 


Postlude in G@. H. Ernest Nichol, Mus, Bac. 
January, 1893, contains— 


March, 1893, contains— 
May, 1893, contains— 
a 

“Melcombe.” Bruce Steane, Mus. Bac. 


July, 1893, contains— 
Steane, Mus. Bac, 


March, 1894, contains— 
Orchestral March. |. P. Attwater. 
May, 1894, contains— 
Berceuse, Bruce Steane. 
An Idyll. James Lyon. 
At Close of Day. |. P. Attwater. 
July, 1894, contains— 
Cantilene Pastorale. /rnest H. Smith, f'.R.C.O. 
Pastoral Melody. Arthur Berridge. 
Idyll. James Lyon. 
September, 1894, contains— 
Postlude (Introduction and Fugue), James Lyon, 
November, 1894, contains— 
Introduction, Variations, and Finale on “Bemerton.” (Prise 
Composition.) Ernest H. Smith, F.R.C.O, 
Andante. Bruce Steane. 
January, 1895, contains— 
Meditation. W. Henry Maxfield. 
Concert Satz. James Lyon. 
Album Leaf. Arthur Berridge. 
March, 18965, contains— 
Meditation No. 2, James Lyon. 
Prelude, Walter Porter, F.R.C,O. 
May, 1895, contains— 
Andante Moderato, James Lyon. 


Caprice. Millward Hughes. 


: July, 1895, contains— 
Souvenir de Mozart, 4. 5. Irons, 


Tocatta. James Lyons. 


ptember, 1895, contains~—~ 


Se 
Allegretto in B-flat, George H. Ely, B.A 
Prelude. H. Easun. 


YWOLUME Iii. 
November, 1895, contains 
Album Leaf, Arthur Berridge. 
Intermezzo, James Lyon. 
Finale Fugato, O. A. Mansfield, Mus. Doc. (Prise Composition) 
January, 1896, contains— 
Andantino (Priere), James Lyon. 
Caprice. Walter Porter, F,R.C.O. 








September, 1893, contains— 


Composstion.) 


March, 1896, contains— 
Introductory Voluntary. Thos. Ely, Mus. Bac. 
“ Hollingside,” with Variations. Ernest H. Smith, F.R.C.O 
May, 1896, contains— 
Introduction and Ailegro. Ernest H. Smith, F.R.C.O. 





WOLUME Ik. Price 13s. 6d. 
November, 1893, contains— 


Prelude and Fuga on “ Austria.” Bruce Steane, Mus. Bac. 
Meditation—An Evening Song. James Lyon. 


January, 1894, contains— 


Postlude. W. Wright. 
Andante con moto. J. P. Attwater. 


Nocturne. H. S. Irons. 

July, 1896, contains— 
A Fragment, Arthur Berridge. 
Concluding Voluntary. James Lyon. 
Priere. Ernest H. Smith, F.R.C.O. 
F September, 1896, contains-— 
‘Hanover,” with Variations, James Lyon. 
Communion. Bruce Steane. 


SINGLE COPIES ONE SHILLING AND SIXPENCE NBT. 





PUBLISHING OFFICE, 





44, FLEET STREET, 


LONDON, 
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Modern Organ Music. 
A Publication of Pieces in various styles. 


Edited by E. MINSHALL. 


Price 3s. nett each number. 


PRESS OPINIONS. 


“Likely to be a welcome addition to the organist’s library.”— 


Liverpool Daily Post. ‘* Will constitute a valuable volume of organ 
music.”—Leicester Chronicle. ‘‘ Will, doubtless find favour with 
many organists.”—Liverpool Mercury. The two most recent 
numbers show no signs of falling off in this useful series,’’— 
Daily News. ‘‘ Admirable.”— Musical Standard. 


No. 12 contains THREE Pieces sy BRUCE STEANE— 
MINUET; ABENDLIED; FANTASIA, . 


No. 2 contains THREE Pieces sy JAMES LYON—INTRO- 
DUCTION, VARIATIONS, and FUGATO ON “ST. 
MICHAEL’S”; COMMUNION; ALLEGRETTO PAS- 
TORALE. 

No. 8 contains THREE Pizces By W. HENRY MAXFIELD, 
Mus. Bac.—ALLEGRETTO IMPROMPTU; FANTASIE 
PASTORALE; JUBILANT MARCH, 

No. @ contains Turee Pieces sy J. P. ATTWATER— 
SCHERZO; LARGHETTO; HOMMAGE A HANDEL. 


No. & c.ntains Turee Pisces spy G. H. ELY, BA.— 
CANTILENA; PASTORAL SKETCH; FANTASIA 
and FUGUE. 





““MUSICAL JOURNAL” OFFICE, 44, Fieet St., Lonpon, E.C. 


ORGAN 


PIPES, 


Voiced or Unvoiced. 





ALFRED PALMER, 
12, SANDRINGHAM ROAD, KINGSLAND, 


LONDON, N.E. 
ENGLISH HYMNS: 


Their Authors and History. 
By the late Rev. S. W. DUFFIELD. 
Third Edition, Revised, 678 pp., 10s. 

A book that thousands want. Cites in alphabetical order the 
first lines of over 1500 Hymns. Under each is given a brief 
biographical sketch of the author, circumstances attending its. 
composition, and incidents in connection with its use. Exhaustive 
indexes to authors, to first lines, and to topics are appended. To 
Pastors, and to the general hymn-loving public, it will be found 
invaluable. The selection of hymns has been made with great 
care, and only well-authenticated incidents are given. Americam 
as well as English hymnology has been drawn upon. 


LATIN HYMN=WRITERS 


AND THEIR HYMNS. 
By the late Rev. S. W. DUFFIELD. 
Edited and completed by Prof. R. E. THOMPSON, D.D. 
nts 512 pp., 12s. 

The bulk of the information gathered in its pages comes. from 
out-of-the-way places, and brings together the cream of valuable 
matter otherwise widely scattered over the broad field of litenature, 
in several different languages. 














FUNK & WAGNALLS COMPANY, 44, Fleer Streem, E.C. 





THE CONGREGATIONAL PSALMIST. 


Edited by the late HENRY ALLON, D.D. 





TUNFS AND CHORALES (649). 
Including original book and all additional tunes. O.N. 
and Tonic Sol-fa. Prices, 4/- cloth and 5/- roan. 

CHANTS, SANCTUSES, ETC. (107). 
(Original book.) By the best Composers, ancient and 
modern. Music arranged for Congregational use. 
O.N. or Tonic Sol-fa. Prices from 6d. 

CHURCH ANTHEMS (115). 
(Original book.) By the best Composers. Music 
arranged for Congregational use. O.N. or Tonic Sol-fa. 
Prices from 1/4. Words only, 4d. and 6d. 

COMPLETE CHURCH ANTHEMS (154). 
Containing above book and additional Anthems, 
O.N. only, crown 8vo, _— 4/- and 5/-. Words only, 
cheap edition, 6d. and 8d. 

CHEAP EDITION OF 
CHANTS AND ANTHEMS. 


Bound in 1 vol. (viz., the 107 Chants and the 115 
Anthems). O.N. or Tonic Sol-fa. Prices from 2/-. 
Words only, large type, 1/6 and 2/6, 


THE CONGREGATIONAL PSALMIST 
HYMNAL 


Edited by the late HENRY ALLON, D.D. Tunes re- 
vised by Professor W. H. Monk, Mus. Doc. 921 Hymns 
and Tunes, O.N., from 3/-. 921 Hymns and Words, 
O.N., from 8d. 

REVISED CHANTS, ETC. (180). 
Uniform with ‘Psalmist Hymnal.” Comp. Score, 
O.N., from 2/-. Words only, 6d. 


A POPULAR SUNDAY SCHOOL HYMN BOOK. 


CHILDREN'S WORSHIP. 


A Book of Sacred Song for Home 
and School use. 


Edited by the late HENRY ALLON, D.D. 


Containing 652 hymns, simple enough for the Infant School 
and mature enough for the most advanced Bible Classes, and 
nae in number and variety for all uses of School and Home 

orship. 


a i a tn Ba Bd 


WORDS ONLY. 
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Single Column Edition. 32mo, limp cloth _... 08 

a ree = » Cloth boards ... » 010 

” -" a ” » extra fine paper 1 0 

- - es » leatherette, red edges 1 4 

” ” ” » » roan, gilt edges wo | 8 

” ” ” Large Type. 16mo, cl. board 2 0 

Cheap Double Column Edition. Paper sewed ... ow @ 8 

” ” ” ” Canvas eee 04 

” ” ” ” Cloth eee . 0 § 
MUSIC FOR ABOYE. 

Compressed Soore. O.N. 8vo, cloth boards ae B18 

” ” ” » voangit .. . 3 6 

Tonic Sol-fa. 8vo, cloth boards ne ie a oe 

» oan gilt eee wi » $ 6 


” ” . eee 
| (Separate Vocal Parts can be had at rs, and 18. 6d.) 


A LIBERAL ALLOWANCE TO SUNDAY SCHOOLS & CLASSES. 


Lunpon: HAZELL, WATSON, & 


VINEY, Lp., 1, Creep Lane, E.C. 
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